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the never-ending interaction between image and culture. As a

pological concept of 'becoming'. It draws on Tin
orldview while resonating with the Ch

nengsheng buxi' (endless regeneration

one of 'becoming' in

e Minor!
red. This film s

pport during China's /
valuable ethnographic re

hive. Screening it as the opening fil

80th anniversary of the Chinese peop sistance

-EHE"
i, BEXFZ

tTEZ TS EG. KR
Bl marks CI plementation of a 'Neighborhood

e Aggression and ascism, and
political sig ic filmmaking in

onservatory of Music as the central

igh School of SHCM, Sinan Mansions,

e Shanghai Film
conventional bou

. This approach symbolically breaks the
etween campus and city, embedding music
ban cultural fabric.

arbert F

ethnographic films i

FEERUS S
S5 E S
TE ok o 4 555 2 48 X

In terms of progra 2, we have further expanded:

1. Three keynote om Georgetown University's Benjamin

EEBS P

BT EE
2, kRE

avi

Richard Wolf
8 11) [X H9 < ] A B
ZAM. FIEMHS

Harbert's discuss
film language—dra:
symphonies—to Liu G

soundscapes and experimental urban
xamples like Berlin and New York city
om the Shanghai Conservatory's analysis of




HETH e X=ZGHEFMTAIXHEERSHAREG L &,
REEAZGEELAAUR. FARAESXFZ LR

e
vl o
.

cross-perspective narrative strategies and the emergence of '‘Neo-Others'
hrough audiovisual projects on the Qiang and Yi ethnic groups, and fina

rvard University's Richard Wolf, who reflects on the artistic

ocially engaged nature of ethnomusicologica

erm fieldwork along the Tajik-Afgh
EARBM" LRI, X

| 4 5 5C 1 16 47

h India. Together, these lect
hodological innovatio
ademic, and aes

n worksh

Ag” 5 “p
,._,\5./71712\:7#/3 5

EAH M B E: ? .

g3 20 o1 20 —— istening to Yu

U EZEEE C A BB IE into broader public and
BAHEWTHIX L, .

F, TRE “Yfa

HENHFERENX" B =X

forums will further p

=z =4
I=RZ2A% 2

025 is not onl year for CV
e, the Audi

ference 2

2025 F, BEFZBREHNAE, BE
HWEEEEH. EFEAERSIFHE
EHREERGFERFL LU LBEERS
Eho X—[HEMHE, iLZ/ECME

entire field. For th
Group will hold its
Music, concurrently
the 2025 CMEFF into
cultural backgroundl

'%ﬁiﬁ%

FEZ T,
1731 2 7% 5 &
8] T B 3 A B9 55 #.

RxFERG” o« FETRAXEER

BHESZEFER—EHB. [
XFREH T F RSB T

EXHWES I EE

gather in the same c
Beyond expanding t
ongoing commitment

perspectives, and dialog

ive excha
is reflects ou

s, cross-cultural
!




e that regardless of where participants come from, every creator
her here will be heard, engaged, and taken seriously.

hinese made film Dingjun Mountain o

d the torch for over a centur
49— 1N E & A emporary expression







H 1

1NA3IHOS ONIN3IJAOS



7/16 A= Wed.

LBERFERMPNERT
Concert Hall, Affiliated Music Middle
School of SHCM

08:45-09:30

ARERARE®
Opening Ceremony with Group Photo

09:30-10:45
REBER%

Long Live the Nation

+ BB EREBKE %
+ A Conversation with the Special Guest
Zheng Dali

10:55-12:25

TERH - (ERA: RBH
% - HOKE)
AAE - ) AN
EHEBHRE: 55T
R Y L

Keynote Lecture 1 (Chair: Leonardo
D'Amico)

Benjamin J. Harbert:

The City as Sound: Experimental
Techniques in the Contemporary City
Symphony

14:00-14:30

AR E

Voices Gathering in the Homeland: A
Visual Narrative of the Spring Festival
Musical Memories of the Dedu Mongol
Ethnic Group

23min
14:30-15:10
EE R T HFL
In the heart of Hulan Sharga Daaga
26min
15:10-15:45
BE LU 79 1T 1%
The Call of the Mountains
24min
15:45-16:20
B FY 8% 7 [5] 53
Following the Drums Home
25min
16:20-17:30
XI1zZTF
Threshold of the Shamans
60min

19:30 - 20:50
BB BTIFAS—FH
Specially Invited: Two Poets and a
River

76min

QL§=$+ﬁﬁMﬁ&zA&
1 HES{FHEET
BmldlngA 4-1, Fenyang Campus

14:00 - 14:20

KSR & 905 IR 7 3 I8
Song as the Way: The Naxi Girl is
Singing

11min
14:20 - 15:10
T 8
listen to Teochew
38min
15:10-15:35
[5] 8%
The salmon
15min
15:35-16:55
2B R K 18 B BE #
Boundless Desert: Eternal Melody
11min
Q Bmx¥zx
Sinan Mansions
14:00 - 15:10
=7 F
Arbors, Herbs and Banana Leaves
62min
15:10-16:25
& £ X 48
Wind and Mist on the Strings
66min

7/17 M Thu.

Q J:,E*,‘E-r-l!%ﬂﬂﬂ%&lz AR
1 HES{EHEET
BmldmgA 2-1, Fenyang Campus

10:00-10:40
EE—A
One Folk
36min

10:50-12:20
FEEH
(EHAN: BHEHMHE)

X B
EYWHETHHEME —%
FIEHE “FE ZHEIERH
TES
Keynote Speak 2
(Chair: Zhiyi Qiaogiao Cheng)

Liu Guiteng :

Interperspectivity and the Emergence
of the 'Neo-Others": A Case Study of
Audiovisual Documentation of Qiang
and Yi Belief-Based Intangible Cultural
Heritage (ICH)

13:30-14:10
hE
Xiao Mo
30min

14:10-14:35
V43¢5
People born for shadowplay
23min

14:35-15:10
BEREFE
Seeing Xianxiao
26min

15:10-15:40
195 g
The Cry
21min

15:40-16:20

HEER

Wind and Percussion Music in Funeral
Ceremonies of Longxi Town

30min
16:20-16:40
i
Subdued Voices

11min
19:00 - 20:10
&

FIR—FH 100 FEZEFEAA
Root-Seeking -- Visiting 100 Inheritors
of Intangible Cultural Heritage

60min

Qi§“$+ﬁﬁmH&BA§
1 HES{EHEET
BmldlngA 4-1, Fenyang Campus

10:00-10:50
FyFEE

Accordion Journeys of Yili
41min

13:00-13:25

K18 18 & i
Three Sticks
14min

13:25-14:10
BERELERE

Pu zhe zhe on the grassland
33min

14:10-14:30
R EE - B ik
Elephant-foot drum
10min

14:30-15:00
8 e ig B
Ancient Songs of Hapa
22min

15:00-15:25
UEmzZ&
In the Name of Faith
13min

15:25-16:05
13 LU X #
Carving The Sound Of Nature
30min

16:05-16:35
ZHEE
Years and Youth
20min

Q mmx¥zx

Sinan Mansions

13:30-15:00
BZHZE—EEFTHEXE

Sound Beyond Strings -- Lui

Mansing,Master of Cantonese Music
85min

15:10-16:10
5B
ZR: HAHSZESF
Specially Invited:
String Waves: Tian Jingin and the
String-Controlled Instrument

50min

009
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7/17 FM Thu.
Q =axEzx

Sinan Mansions

16:30-18:00

NHIRIE—
NELTEE — fEFRRX
EMAEZRIT
(E®A:RIE. kBEFE. £%
X )

Public Talk I:

From Silk to Electronic - A Sonic
Trajectory of Chinese Instrumental
Reform

Q LEmmEs AT

Shanghai Film Museum

13:30-14:10
B2 # =5
Xiaobuzimo Bi: An Audiovisual
Ethnomusicology of Yi Bimo Rituals in
Daliangshan

24min

14:20-15:00

HEER

Wind and Percussion Music in Funeral
Ceremonies of Longxi Town

30min
15:10-15:35
Ed-='5
Ancient Tones in Modern Times

16min
15:45-16:15
B8 1 e 2
Ancient Songs of Hapa

22min

16:25-17:00

=L+ F: B (FELHEF
EEFZEFEHARE (/8
E%) )

Thirty Years: Revisiting the Traditional
and Folklore Music and Dances of
Chinese Ethnic Minorities: a Full-
Length TV Series (Yunnan Ethnic
Groups)

26min

o e—
o ——

Q LSEFFAMBRE AR
2-1 HZA1EHET
Building A, 2-1, Fenyang Campus

10:50-12:20

FERH=
(EHFA: BRE - 7))
EE®E - K- XKRX:
TEHZEAR. BESH T
ENTBEHNE —LEKE
FEZB YA

Keynote Speak 3

(Chair: Marco Lutzu)

Richard K. Wolf:

Ethnographic Filmmaking as
Art, Science, and Social Act: An
Ethnomusicologist's Perspective

13:00-13:30
7 HRBIFE
Wild Voice: RAO

18min
13:30-14:25
GHE—F
Weeds like us
48min
14:25-14:55
TEGIFE MBERAE
Born to die, wild and loud
18min
14:55-16:10
Z £ K
Wind and Mist on the Strings
66min
16:10-16:40
THRE
The Rhythms of Western Liaoning
22min

16:40-17:50
#in
Seated at the Altar: New Year in Rural
North China
56min

7/18 & Fri.

Q LISEFRFINIERIRK A
4-1 HESEHET
Building A, 4-1, Fenyang Campus

9:10-10:00
1 A B9 FE
About Fireworks
47min

10:00-10:40
I EXE
Cutting Light to Shadow
33min

13:00-13:30

A EE

BRREERA

Behind the Scenes:

Documentary of Southern Charm
& National Elegance Digital Media
Concert

18min
13:30-13:55
Ed-=
Ancient Tones in Modern Times
16min
13:55-14:25
B IE 1E
Ferryman of light
19min
14:25-15:25
ZHAE
The Funeral of The MIAO Nationality
49min
15:25-16:00
BE #h 7 R 5

Xiaobuzimo Bi: An Audiovisual
Ethnomusicology of Yi Bimo Rituals in
Daliang Mountain

24min
16:00-17:20
ESEEHH A
Blang Melodies

73min

Q Emxyzx

Sinan Mansions

13:00-14:10
5B
FHR—FH 100 MEEFFREA
Specially Invited:
Root-Seeking -- Visiting 100 Inheritors
of Intangible Cultural Heritage

60min

14:10-16:00
BEfEsEs et :

Sinan Mansions Special Program:
AHRIR— IR —RESE R
NZEERIEIZHE (SR A EE Y.
RAR. SBF. RE)

Public Talk II: Listening to Yunnan --
A Multi-Voice Memory Map of Ethnic
Minorities' Music

Q LEREmEEARBT

Shanghai Film Museum

13:30-14:10

B

SEFE: HEKE

Specially Invited:

MANNOI: The Enduring Sound of Bells

34min
14:20-15:30
FEEK .
AT IFEAS — 50
Specially Invited:
Two Poets and a River
76min
15:40-16:10
EERXTHFL
In the heart of Hulan Sharga Daaga
26min
16:20-17:30
XI1ZTF
Threshold of the Shamans
60min




7/19 Rl7X Sat.

Q LiSEFFIHIEMRRK A
2-1 £ES{EHEIT
Building A, 2-1, Fenyang Campus

10:00-11:00

51min

11:00-12:00

EBRBEMT

The Firecracker Festival on the Fifth
Day of the Fifth Lunar Month

45min
13:30-14:20
wEHEMN
Yi Cultural Practices on the Slope
40min
14:20-15:30
2 11 15 fif
Sending Off the deities
58min

15:30-16:00

X, B, 2 —AET

KEHBIN S EE

Sailing Through the Time -- The living

Rituals and Lives of jiulong River
17min

Q LEmmEERHRT

Shanghai Film Museum

13:30-14:30
GHE—fF
Weeds like us
48min

14:30-16:05
ZHZ2E —ERFIMEXHE

Sound Beyond Strings -- Lui

Mansing,Master of Cantonese Music
85min

16:05-17:05
158
ZR: HAHSZEF
Specially Invited:
String Waves: Tian Jingin and the
String-Controlled Instrument

50min

QLE“E+E$WE&EA§
4-1 HESEHET
Building A, 4-1, Fenyang Campus

10:00-10:40
=+ E: By (FELHEK.
EEFEFZEFZEBHAR (/8
EE) )
Thirty Years: Revisiting the Traditional
and Folklore Music and Dances of
Chinese Ethnic Minorities: a Full-
Length TV Series (Yunnan Ethnic
Groups)

26min

13:30-14:40

=T R

Arbors, Herbs and Banana Leaves
62min

14:40-15:40

A #8938 1

The Joy of Man and Gods: The

Raosanling Ceremony of Bai People
52min

15:40-16:30
“FUEE” (— 1T K&
HNEFEEFTE)
Echoes from Snow Mountains: An 800-
Year Musical Legacy of the Naxi Family
30min

7/20 AH Sun.

Q LiSSFFIAMEMRK A
2-1 R AEHEET
Building A, 2-1, Fenyang Campus

9:30-11:30
P
FHEEZ
Specially Invited:
Revive
109min

Q LRIBMEE R

Shanghai Film Museum

13:30-15:30
TECAR BRI B
CMEFF F®Z
(FTZEER5FXRARASS)
Dare to Imagine, Dare to Film, Dare to
Speakl — CMEFF Open Mic
*with all CMEFF jury members and
curators on site

011
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o LBERERMPDEFRT:
EBEHHRICRRFIRIS

LEERFEUIABRX

Concert Hall, Affiliated Music Middle Shanghai Conservatory of Music (SHCM),
School of SHCM: 9 Dongping Road, Fenyang Campus
Xuhui District.

g L BERERNARRKK:
HICX#BERIR12095 (BIUMNEFRF
BRI TN, ISHERTESER B RFBMA
The Music Middle School Affliated to
(J:%mﬁ&ﬂ*iilt‘mﬁﬁ/l\, Eﬁ_*ﬁ\*ﬁm) Shanghai Conservatory of Music

1. bFBERF5AHBREK
A2-1 QF-HES{EHHET)

2. BiSE RERAMHRRIREX
A4-1 (AF-HESFHET)

Shanghai Conservatory of Music
(SHCM), Fenyang Campus:
1209 Huaihai Road, Xuhui District

Building A, Fenyang Campus:
A2-1(2F-Rehearsal Hall)
A4-1 (4F-Rehearsal Hall)

E5HREg12095
1209 Huaihai Road _ _ .
. 3517

A%
Building A

01 LigE A

Shanghai Film Museum




,EE\ B2 /L}’L’E - FE\T@Y?Z?

Sinan Mansion - Sinan Book Club

LB EYIE:
RLXEZRILIR595S

Shanghai Film Museum:
595 Caoxi Road(N), Xuhui District.

1. RERDITHERAHLGE, I ERES
SIESIAEERAD, HSME“LiEHE

Bofh
Ciyun Street

ek )
Caoxi Road

(N)

e BHEQE- BEAXEZR:
HAXEMRR523SBREAELR

Sinan Mansion - Sinan Book Club:
523 Fuxing Road(M), Huangpu
District.

wI 9151).251 45115517,
2, RESRIEDERN, AHEASEES I MEERAR, AEASME"
EBBE 172511351, #AEBXEFFRAM T EESEHRER.

1. Visitors who walk or take public transportation can follow
the directions in this guide to reach the entrance of the park,
or use a navigation app to go to 'Entrance 1, 2, 4, and 5 of
Shanghai Film Square'.

2. For those arriving by
car, please follow the
directions in this guide to
i the vehicle entrance, or
o G E=x1 use a navigation app to go

M Parking to 'Entrance 2 and 3 of

Lot Shanghai Film Square'.

After entering the park,
please drive into the
underground parking lot
to park your vehicle.

Shanghai Film
Museum

R
Yingye Street
015
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(BIZEHA%) 75min

(RIER %) THHREERER. SELBEERSHAERNERA, ¥
FRBTHERIL. AFMXELHERIERANEDT, Hd, KKHE
BAVBIAREIERRER, BRERERLURKRPAFUERSE, AS+
DEAN, FEREZFASERMNBRNEXBRAAQABNOERL, U2
BEXBLRA. TR THBIRK. Rak. Bk, LHEOEE.
EH. REAREFHR,

ZRBETI039F, I40FEEREMEETFAMMAE, EE 2017
FEBBEAECEER. fHATEERSREAMERBEERARE, ZA
REAMHMEASHSHEHMENE, THARENATELBERER K.
AERFERBERFMAERHTBEEMN. EESTEARNTBS&SE
HRREEHAFENGOAF, ZXAFNBERRAEE X,

Long Live the Nation is a major documentary about the War of Resistance, written and
directed by the renowned Chinese actor and director Zheng Junli. The film documents
the stories of ethnic minorities from China's northwest and southwest regions
supporting the war effort.

Among its deeply moving scenes are people from various ethnic groups donating
grain for the soldiers on the front lines, and the Miao people carving roads through
treacherous mountains. In fact, much of the historical footage of the Burma Road's
construction, which was later shown in Western countries like the UK and the US, was
also taken from this documentary. Additionally, the film captures scenes of the daily
lives, religious customs, and folk songs and dances of the Hui, Mongol, Tibetan, and Tu
peoples.

Filmed in 1939, the master tape was lost after its premiere in Chongging in 1940 and did
not resurface until it was digitally restored in 2017. As a pioneering work and China's
first representative documentary to feature multiple ethnic groups, the film holds value
both as wartime propaganda and as a socio-historical archive. It provides invaluable
material for the study of visual representations of Chinese ethnic minorities during the
Republican era, as well as for research in anthropology and ethnomusicology.

On the occasion of the 80th anniversary of the Victory of the Chinese People's War of
Resistance Against Japanese Aggression and the World Anti-Fascist War, the screening

of this film is of great significance.

M ynm'z
94
AT Y

¢44M448h /47 ‘f

2025-07-16 | 09:30-10:45 | EBEFERMPANERFT

Middle School Affiliated to Shanghai Conservatory of Music

LONG LIVE THE NATION



FE S R SRTAN
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RER-IIRERI sl SRR &

MEE (1911 F 1286 H—1969F 4823 H) , SHEBME.
TE, WEFLE, REMTAPL. BRERER, &8, BT (X
WiEm) (=) FE20FXAFPEEIEREERAE, BKRA
BAMERE, SEBERERERS(—IIEKBERER), BHS (MK
MWix) MCEE) (SB5HE) TXH, GREXWHLE 1949-
1955 FMBER —EL. “ARERBM 100 BEITEE" TR
RE, HREZB (AENIRE) (BHE) , BE CEHARK) (&
RBEEEF) Fo

Zheng Junli (December 6, 1911— April 23, 1969), formerly known as
Zheng Zhong and Qian Li, was born in Shanghai with his ancestral home
in Zhongshan, Guangdong. He was a film actor and director. He played
leading or major roles in nearly 20 films, including Volcano in the Blood and
Struggle. Specializing in biographical films, he co-wrote and co-directed The
Spring River Flows East with Cai Chusheng, and his directorial works include
Lin Zexu, Nie Er, and Crows and Sparrows. He received numerous honors,
including the First Prize for Outstanding Film from the Ministry of Culture
for the years 1949-1955 and was named one of the '100 Filmmakers with
Outstanding Contributions'. He also published theoretical works such as The
Birth of a Role and Voice-over, and translated books including Six Techniques

of Speech and Stanislavski's An Actor Prepares.

DIRECTOR ZHENG JUNLI

BHEER BKE

BRE, REBBRBUGSE, flhA, TELARTERRESLETK
BEDTH. BAFCHITXEHERARA, PFERZERIERA,
SE5ZFR(REBEE2E) (REAY) (RNEBEE) F. €8,

B (EBEME) . AER (—IFKBERR) GIESES A

Zheng Dali, former director and producer at Shanghai Television, was
primarily responsible for large-scale national and Shanghai-based event
programs. He has served as an assistant researcher at Columbia University
and an independent writer on Chinese film history. He has contributed to
works such as The Complete Works of Zheng Junli, Long Live the Nation, and
Me and Junli. He also worked as the producer and supervisor for the Shanghai
dialect version of The Crow and the Sparrow and the dialect version of The

East River Flows East.

SPECIAL GUEST
ZHENG DALI

019
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FAREUEEBBAMNBEEXEERETRAAVUREND, EIR
BREREBEENLEFE, RARCRTZEHETENHBL
RIENMENBERER). XUFASHIXREWITE, &
FREEHEZIABENENTESFINARENTEARN, BE
KANA. REER. KEAKBEZHR, F65FHEs%0
B, BrTRAFIARRXLEEFINZERE N,

This documentary, taking the Spring Festival customs of the Deed
Mongols in Haixi Prefecture, Qinghai as its observational lens,
employs the ethnographic approach of musical visual anthropology.
It systematically records how folk songs serve as a bond for emotional
connection, cultural transmission, and the reconfiguration of social
relationships within the community during the New Year period.
The film traces the complete cycle of the Deed Mongolian New Year,
from preparation to ritual performances, covering scenes such as
the Fire Worship Ceremony, family banquet singing, and long-tone
chanting. Viewed through a music-sociological perspective, it reveals
the multifaceted significance of folk songs within the contemporary

nomadic cultural context.

VOICES GATHERING IN THE
HOMELAND:

AVISUAL NARRATIVE OF THE
SPRING FESTIVAL MUSICAL
MEMORIES OF THE DEDU
MONGOL ETHNIC GROUP

(EEHE) 23min

2025-07-16 | 14:00-14:30 | L BB RFHRMP/NERT

Middle School Affiliated to Shanghai Conservatory of Music




-

4

DIRECTOR

HEW S5k, 58BAA FREBAZLHBRKEZEARAT VM EHARTE.
BRAFR(BAE) BABE2024 T AREGESHYE. ERHBERARKE
SR, FOBERBRER, RE_TRBRAERBFTLVEQLAGEBETRFT
FR, BIAR (LTEMRNE)Y BREZRBSHISW L EEREARBMKREAIE
AERERABERE,

Ao lunna, a Mongolian from Haixi, Qinghai Province, is a Master's student in Ethnic

Minority Arts at Minzu University of China.

Boe

AO LUNNA

021



022

(F&

1'ru

FEARIVUEFRAT, GEZEIAEZERERFINY
REXUHESEEREERNEE, AMERUREREKESH &
BRTEPMTHEARRFABEFIGNESIASZTNIAIH®, &
¥ IEEEBEANEZREER IR, RTERSERXK
NESEZE, EMELTBETSETRNET, EEEXR
DHURAMR AL S E “EHBERT ARONFIMNSES,
XMERIEEANSY R, BAEERETRINENEANR,
FHRERSK. BASREXNKIZIZZEIHNRIEM X,
Under the contemporary industrial production model, Morin Khuur,
as a material cultural form of the traditional musical instrument of
the Mongolian ethnic group, is undergoing tremendous changes.
This work uses the method of visual ethnography to record the
contemporary practice of Sud, a herdsman from Xilingol League, in
handcrafting Morin Khuur. Through the case of 'reconstructing the
calf leather into the front panel of Morin Khuur soundbox’, it explores
the ecological philosophy of the grassland music culture. At a time
when the standardized production of musical instruments dominates
the mainstream, the tradition of handcrafting Morin Khuur with the
core concept of 'the cycle of life' still continues in the depths of the
Hunshandak Sandy Land. This kind of creation practice relying on
nature not only carries the simple view of nature of the Mongolian
people, but also constructs a symbolic connection among the musical

instrument, nature and the ethnic cultural memory.

ERALERR) 23min

2025-07-16 | 14:30-15:10 | LB ERERMANERT

Middle School Affiliated to Shanghai Conservatory of Music

2025-07-18 | 15:40-16:10 | LR BEWIEZ RAKIRT

Shanghai Film Museum Art Screening Room

IN THE HEART OF
HULAN SHARGA DAAGA



DIRECTOR

M

=]
AR

EEk, BRMETHPRREAFFASEES R, F
BREERFENEZAKRE. KFETEZAT

R, BN\NEANBTFLRARLENFR. E0RE
BMEETUANER. 2024 BEERNMERER
REANEBREZ PRI,

| am of the Mongolian ethnic group. | once studied at the
School of Journalism and Communication, Minzu University of
China, and | am currently studying at the School of Education,
Minzu University of China. My works have won several awards,
including awards in the National College Students Advertising
Art Competition, the College Awards of the College Students
Advertising Art Festival, the Excellent Award of the 8th West
Lake Youth Documentary Forum, and the Finalist Award of the

4th Sohu Youth Film Project, etc.

DA YANG
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(BFLLBYPERR) 24min

FRU—UZLENRAE, BREAMEBEERBEAT “HEX”
B3IE, URFEDRXHLES “BAMW” o “\l” B&EK
WMEXUABMAENRBES, SHATEE, BHEBHWASHN
FLLO“BIME" KM, ®EFHN “NLZE” , HEFRE
EA@AM, MHELEE, REEE. RAEEULEURXRARNT
BEBRENEAXKESREBXBE,

This film, through the eyes of a young man works far from home, showcases the Miao
custom of gua gin during Qingming Festival and the intangible cultural heritage of chui ba
xian /Blowing for the Eight Immortals. This is a musical ensemble centered on the suona,
commonly used in rituals. Legend says it was crafted by the immortal Han Xiangzi from
suona grass and is revered as the 'Sound of the Eight Immortals'. Its music aims to bridge
the worlds of yin and yang, comforting the bereaved and guiding the departed. The film

offers a deep look into the traditional culture and customs of the Miao people.

THE CALL OF THE MOUNTAINS

2025-07-16 |15:10-15:45| EEEF RF M F /0 F KT / Middle School Affiliated to Shanghai Conservatory of Music
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T (RBRE) , &k, B, 1998 F4%, z@m/IA, FEEEX
FREZFAEET L. BERFER (FHENERR) REETEOIINE X
FLERUBBRERAERBER —FX, LEZMHBBENTEFERELHR
REER. BRER (FUF) \BEEABEEBEGRSTEERT,
ANBEERETL 21114 8BET (ELM) , XERTIEFRFERER
FHREX.

Hu Ping (also known as Long Hong Mu Gan), Yi people, born in 1998 in Lijiang,
Yunnan Province. He is currently pursuing a master's degree in ethnology at South-
Central Minzu University. His cinematographic work Shiwei's Art Class won First
Prize in the Narrative Film category at the 10th Sichuan Province College Students'

Original Microfilm Competition and was named Best Minority Short Film of the

Year at the Shanghai Cuigqilin Film Festival.

HU PING

025



(IREISXA[BIZK) 25min

FONIR, FRFREESHMTERABES.
FHERBEMNIAE, BERFNEF—RNVEEFE,
RFFERZEDERXFZ, BHEHFR, 015,
HEERS HERL, BEFITHE. FEER
EESNESE, WA HENER, TRE5HH
WE, TFANRERRRRE, BEFE,

In Jiangan, Sichuan, the intangible cultural heritage of
the oxhide drum is a tool for communicating with the
deceased in funerals and a livelihood for the Li family. The
second son, Li Shiduo, learned the craft from his father
before leaving home. He has now returned to inherit and
continue the tradition of handcrafting drums. The drum's
sound symbolizes both life's end and new beginnings,
deepening the Li family's unbreakable bond with their

craft through generations.

A\

2025-07-16 |15:45-16:20| LB S R¥RMANERT

Middle School Affiliated to Shanghai Conservatory of Music

FOLLOWING THE DRUMS HOME
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SR, FERENMESEEZER 2019 R ERE.
2023 kMLt 4%,

TAKAKURA MEGUMI, an undergraduate student of the
2019 grade and a master's student of the 2023 grade at

the School of Journalism and Communication, Tsinghua

University.
FRRE, BEREZENASEREER
2019 RARI &£ 2023 WL &,
Yin Junyun, a 2019 undergraduate and
2023 master's student at the School
B, FRRBAFHEDSEEFR 2023 R E of Journalism and Communication,
B A, Tsinghua University.

Cao Ran,a master's student majoring in Radio and

Television at the School of Journalism and Communication,

Minzu University of China, class of 2023.
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Sacred drums fracture the eternal night Ji@b's blood kiidles paths of astral light. The r‘iﬁlal@'ﬁses—through blood and psalm—into perpetuity's gravitational psalm

EFERRINER, FHEABABHNEE, K UALERE On the Horgin grassland of Mongolia, shamans are channels to the divine. This film, from
N, TBLERT/\OSBHRRILEEFE TS, NEXK an anthropological perspective, documents the last initiation rite held by Qian Yulan, an
ENHETNSE— R ARG ENSE, TAEETX=R 80-year-old Horgin shaman, to pass on her faith. It follows the entire three-day ceremony,
] YER /G — /. 5 o [ =— K=
B2, ST M. WM. 5% R including traditional practices like blood sacrifices, spirit possession, and trials. The
Y T ) F = 18 N N 11\ Kk 4t

. documentary objectively presents the link between shamanic songs and the ritual process,
T, EVN2UFHHRRENAHABHXEK, UKSE5ENE ,
as well as the participants' trance-like states. This film not only preserves precious

RRE. EBEBEANBETEREMNERMNG, BHA
MRILDFERXAFENETRIES.

shamanic rituals but also serves as a living ethnography of the Horgin shamanic civilization.

2025-07-16 (16:20-17:30 | EBEFRZFRM HR/NEFKRIT / Middle School Affiliated to Shanghai Conservatory of Music

2025-07-18 |16:20-17:30 | LR EMIEZ RAKELIT / Shanghai Film Museum Art Screening Room

(XiIIJZTF) 60min THRESHOLD OF THE SHAMANS
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AF(E), XE, ERELEN, 2R T E
FEMER: @K (EFE) (2023 F) o

Mu Zi (left) , Han nationality, music agent,
documentary director.

Previous work: Documentary Echoes (2023).

ZE® () (1995—) , &k, §
MENRR, £EHASE, PERKE R
XUBFTLERZMBE, AREMEX
FOKERMASHFUEAPLFARNE
B, FEFHRERFS2R, FELHE
EXWMRIPFHEER, AKGHRHIE
E,ALASHERW (T HHETERLME)

FARMIE .

Bewen, sy

Qidi An (right) , Mongolian, member of Marmot
band, documentary director. Secretary of
Chinese Folk Music Cultural Heritage Professional
Committee, academic assistant of Oral Music
Research and Digital Application Center of
Inner Mongolia Normal University, member of
Chinese Traditional Music Society, academic
advisor of ALASH Band (Republic of Tuva, Russian

Federation).

DIRECTOR MUZI AN QIDI
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&8 (WMIFAS—FA) 76min

Two Poets

e

Fh (BUBAS—FA) UMEA (MREHHA) A—1eFFE, BIPINBIRUEAL. RAUHBEHAENRETFESRFTA —F

= e 18 BY FE /R BE K T AN B E T B9 8 R A KU F RNTESXANTHE, XMUFARFHAEHLRNES. EMOMHKIE,
HEA1IHELERT “RIEX” WHEEIMARAM. R—FADEOBRRRET “BR” (firdq) 2B, HEFANNESEKHNRTERTF

MNEENEITURMBININERZEARZY, BEB - K- ARXAENBEEF (2012-2024 F) HBHHIETXHEH, BEIESE/RIEM
BRI Z_AGERE, HIUARFE. BERENRXEBAZTREBEEEE. AARBEEETH “E@FHRBBFZXR” NE (Documentary
Educational Resources) %77,

Using the Oxus river as a topos, the film Two Poets and a River explores themes of love and loss through the lives and musical poetry of the two most prominent and
innovative Wakhi musicians in Central and South Asia: Qurbonsho in Tajikistan and Daulatsho in Afghanistan. These two poet-singers share a common language, faith,
and family network and yet remain separated by vicissitudes of the 19th c. Great Game in Central Asia. The condition of being separated by a river evokes the feeling
of separation (firdq) and grounds the poets' discussions of love and loss in their own lives as well as in their musical arts. Richard K. Wolf shot and produced the film
over 2.5 years (2012-2024) with the editorial collaboration of both Qurbonsho and Daulatsho, who narrate the film in Wakhi, Tajik and Dari. The film and soundtrack are

distributed by Documentary Educational Resources.

2025-07-16 |19:30-20:50 | LB ERERMA/NERT

Middle School Affiliated to Shanghai Conservatory of Music

Specially Invited:
2025-07-18 |14:20-15:30 | L EMIEZ AKRIT
Shanghai Film Museum Art Screening Room TWO PO ETS AND A RIVER
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BEZ K- ARXREZERBAZELEBRIMAARLIHE, O+ FRXRBINTFHISHINRESRERR. MERBEE. TH=ZMBIEXE,
MANEEE: BHETASRPNLEaXURAE. BHEERSELURMNESENTE. NESZFTFHNNS, URHNESEEHFBERHFIZA
HHFHPNE R WIFESEREH,. AT EETHTHNMATEESRE: BEFARENTZ (REVRE: AFINEFRS5EEEFE) (The
Nightingale's Despair: Music and Moral Being in Greater Central Asia) UNSMASGHEMIEXE (SRMENBHE: FH. BN
5383¢) (Musical Thinking: Poetry, Improvisation and Theory, ##2AZHR)

Richard K. Wolf, G. Gordon Watts Professor of Music and Professor of South Asian Studies, has been conducting ethnomusicological research in South and Central Asia
for four decades. Author of two monographs and editor of three collections, Wolf has published on such topics as social-cultural 'style' in South Indian classical music,
conceptions of space, time and music among the Kota tribal people in the Nilgiri Hills of south India, and drumming, 'recitation’, and music in public Islamic contexts in
India and Pakistan. Wolf's current projects include a monograph on poet-singers entitled The Nightingale's Despair: Music and Moral Being in Greater Central Asia and
a co-edited volume entitled Musical Thinking: Poetry, Improvisation and Theory (Oxford University Press). As an ethnographic filmmaker, Wolf spent ten years making
Two Poets and a River (Documentary Educational Resources), a film focusing on the poetry, music, and lives of two Wakhi poets living on opposite sides of the river that
divides Tajikistan and Afghanistan. He is currently working on a series of films, entitled Pots of Millet, Faces of Gold, concerning transformations in the indigenous Kota
community of South India over the past century. He holds a 2023 article prize from the International Council for Traditions of Music and Dance for, 'The musical poetry
of endangered languages: Kota and Wakhi Poem-Songs in South and Central Asia' (Oral Tradition 35). From 2012-2018 Wolf held a Friedrich Wilhelm Bessel Research
Award from the Alexander von Humboldt Foundation. During the 2018-2019 academic year he was the Carl and Lily Pforzheimer Foundation Fellow at the National
Humanities Center in Research Triangle Park, North Carolina. His most recent book-length publication is Thought and Play in Musical Rhythm (OUP 2019), a volume he

coedited with Stephen Blum and Christopher Hasty. Wolf is also a writer of creative non-fiction and a performer on the South Indian vina.

DIRECTOR Richard K. Wolf
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BXUERNEXIAE, UNRHABRAX—OLERE I NESEAIRK,.

=
S

: M. BFK,
: B TR,

. BBRER (TR )

E Jo

Zou Zhimin, a Naxi girl, the songs of her grandmother and mother accompanied her growth.

b

She was influenced and learned from them. Accompanied by her mother's thick and warm

"
f;x 'E"Z s

-

"

melody, her singing life began. Through advices, she entered the folk music inheritance
studio co-organized by two teachers, Gesang Dunzhu and He Yanli during middle school,
and officially began to learn singing. Afterwards, she brought the songs of the Naxi people
to the stage. In the process, Zou Zhimin also came up with the idea of bringing the Naxi
culture out of the mountains, and passed on through her own singing. This film is a record
of how Zou Zhimin became attached to 'singing' and how she finally found her life through
'singing'. At the same time, it also conveys the collective identity of Naxi people to their

own culture, as well as the current living inheritance status of Naxi folk songs.

2025-07-16 |14:00-14:20
EBERFRDPABREX AR 4-1 RZEERET

Building A, 4-1, Fenyang Campus

SONG AS THE WAY: THE
NAXI GIRL IS SINGING
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=5, BRBEERMA, XK, sRMETFAEARERF
RERFR, 2024 FLUMMEREEANLBERER
BREETEEZT L, MARIBEIE,

Gao Yuan, from Yulin, Shaanxi Province, Han nationality,
studied in the Department of Musicology of Xi'an Conservatory
of Music as an undergraduate. In 2024, she was admitted to
the Shanghai Conservatory of Music with honors, majoring
in musical ethnographic film study, under the guidance of

Professor Xiao Mei.

GAO YUAN
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M, —EREIIKRETENGH; Wk, —MAARSERHEFNBEXL
WAL, REN—FE-—EHRIREHELH. YANHE, SETHNES
MRMEREE, AFFRBRBEEODRPAMNZTF. U=ZUAFEAREF. FFE
MBI A NS, RIBENSROFMUSTHFRE, RAMIO P 3T
BEXAKHNRE. REAFRTRAE. EHE. BOSIHARELH, 2R T #HM
BERENARBARNBLENE. W, FLEERHAMNSE, EFEHEBHO.
XE—HBEPAMNABRLINER, CR—ZHENRIBE —HERTE
ME, HREETEE, BMANKEEKITIRTHFE,
‘Iéﬂ Teochew (Chaozhou), an ancient city steeped in the waters of the Han River for a
f& thousand years, and Shantou, a center of Teochew culture where modernity and
tradition coexist - every brick and tile here is imbued with the ancient charm of Teochew
,}@a sounds. Time, like the tides, has swept away the mottled brick walls of old streets and
A alleys, but it cannot wash away the Teochew string melodies flowing in the veins of its
people. Through the lives of three Teochew individuals from different generations and
. with diverse fates, we explore how Teochew music, anchored by its notes, becomes the
Z‘%E root of Teochew culture in their hearts. The camera weaves through ancestral halls, old
FH streets, ports, and modern metropolises, documenting Teochew music's struggles and

rebirth amidst the currents of time. Listening to the Teochew is not just about hearing

BE ==

7@’] Teochew sounds, but also about understanding the Teochew language and spirit. This is
)\YE a love letter dedicated to the homeland of the Teochew people, and a feast for the ears

to experience Teochew music. When tradition is no longer a burden, and when the tide

rises with a voice, the story of the Teochew people will forever continue.

B ook

b7

2025-07-16 | 14:20-15:10
IEERFERAEBRK A 4-1 HESEHET

Building A, 4-1, Fenyang Campus

LISTEN TO TEOCHEW
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Zl, NFEFEEEAHFANRMNELERET —IMXFFE
ZNNER, AUBCHERMAENHREPLERSZ, m
HEREEFBRXE, F2024 FHANLEEZES,

Zhong Chuyan, a first-year graduate student at the Shanghai
Conservatory of Music, majoring in Musical ethnographic films. A
few years ago, she unexpectedly filmed a short video about the
Lusheng dance in Leishan, Guizhou province, and realized her

interest to capturing music visually. This experience leads her to

begin the studies at the Shanghai Conservatory in 2024.

ZHONG CHUYAN
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THBFEENFANKRARSEE—EERNTADAF
TTEEHEEFR. CRAURKEEEMEBA LR, #
A5 “KER” UMRBEXENERRENKRSE,
TBFE-—EBEXATEIZTRNAR, BRERKEFRN
*, FREREXK,

Enteheda, the founder of Karmashsa Chamber Orchestra, has
been committed to promoting traditional music in Northeast
Asia. The documentary follows Enteheda's narration as a clue,
telling the story of his relationship with 'Salmon' and the
restoration of lost traditional musical instruments. Karmashsa
has always been committed to showcasing the charm of
traditional music and spreading national culture through

music.

THE 234D INTERNATIONAL STUDENT
FILM AND VIDEO FESTIVAL

ABEER

OFFICIAL SELECTION
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THE SALMON

2025-07-16 | 15:10-15:35

PR PHEERX A 4-1 HESEHET

Building A, 4-1, Fenyang Campus
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MNEX, BESR. BE, \ELRBZRHSER
BEAT 2024 FQIEE, ARMEFILTKRFET
EUFREMEIATE. BRAERE (XS EH) (B
EWE) F, BANERRBIEASCERLET. 4L
RAZERBET. TNEFREEFREET. TMHMBER
ZRTERT,

Tft
i

Liu Yuxing, a young director and screenwriter, was selected for
the 2024 Creative Camp of Beijing Film Association's Capital
Youth Film Talents. He is currently studying for a master's
degree at the School of Radio, Film and Television of Liaoning
University. His short films include 'Silent Wetland', 'Tail Number
Story' etc. He has been selected and won awards at the China
Golden Rooster and Hundred Flowers Film Festival, Beijing
University Student Film Festival, Asian International Youth Film

Festival, Asian Micro Film Art Festival and other awards.

LIU YUXING

037



(e R BEVEETE) 11min

—~ o eI

P
iR Lam R tRiE0 ALy AN R

Ox

/
)

; e 1% A - L
VAT IR R FEE
poassks DYFEo (L3NS bl

]

§i& 03 S llS r;fo i)
ey ol s

wt
A

(LW DREXENRR) REPEREEFZS
REBRUB TV ERLE, URBHRXBESEAN
BAFRBSHEAMEBETRRNZ/MELE, BER7T HiMth
ARHRXR-—FHIREARANAE, TLEELXE
D, MEETEFHTERBER. EXHXFET, JIB
ARBZARBESZERIMNREENS, UXHEEZ
AEREREFES, FFUARAXNA ST EHIE
ERELEE, 2FU2UPETEEAHBXEZER
BHBENERXUES, BAMWKITF—BAKH
BHRESRENINE,

Bl

The film focuses on the edge of the Taklamakan Desert in
Maigaiti County, Kashgar, Xinjiang, China, and uses a unique
visual language to showcase the integrated coexistence
of Dolan Mugam and the magnificent geographical
environment. It documents the profound love of the local
people for this traditional musical form, where men, women
and children of all ages can unleash their emotions through
music. (The artists) have gained numerous performance
opportunities at home and abroad, stepping onto the world

stage.

2025-07-16 |15:35-16:55
TBERFRDSHEBRK At 4-1 HESEHET

Building A, 4-1, Fenyang Campus

Boundless Desert: Eternal Melody
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T mRE, 5, aRBEW, BUFIREEZE
i, RBEAFMEFMU, KK “dtmrAHMFELH
RE” “tREEFRMABFELHARE REMS,
CAEREREERIZARENPEBRARE (A
FRARELRAIR) (REREZR) (FHEKR) (&
EFEREEMM) (MBER) (KBFWREIFR) Fo

Aishajiang Tuerxun, an university teacher, graduated from
the Beijing Film Academy. He has been awarded the titles of
'Outstanding Graduate of Beijing' and 'Outstanding Graduate
of Beijing Film Academy'. His works have been screened in
numerous domestic and international art activities and have
won awards such as the Su Xinping Award, Best Documentary
Award, Best Photography Award, Academy Award, Best Creative
Short Video Award, Excellence Award, and Outstanding

Collection Work Award, etc.

DIRECTOR AISHAJIANG TUERXUN
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Herbs and
Bamana
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MMSAXWERAESLE. REELW. ABAHE, BUK MR E SR
EEYtt, THESEEEL, ARESSMERNT LR Directed by Liu Xidohui

MEFBRET—E, EVERTHHEANYRERNEWE
Bo AMIBEBITAEEREXRENH N, EXEYIA
FEMNELD, BEHBERANSHLZEH#THENRE M
B, BREERAATRROYETm. XBRESEHE
TRIAGTHABASEMTFEEYZENSZTXR, UKEA
FrEeBABMENTHYE. Ak, EARXRBTEZYHRES
A, FEIEYEFRNIREEN, AEBEYVER -
NEE, MARNBALEZHNEG, FABRM EASE
WMRKRBENREREEXR,

In the mystical mountains of Yunnan, China, the Blang people and
wild plants share a sacred dance of existence - where trees possess

divine powers, herbs heal bodies, and banana leaves whisper to

ancestors, revealing that in this ancient relationship, plants aren't

merely objects to be used, but subjects with voices of their own.
2025-07-16 [14:00-15:10 | @ X ¥ Z XK / Sinan Mansions
2025-07-19 |13:30-14:40 | LB B REMRDIHABRKRX A 4-1 HZSEHL T / Building A, 4-1, Fenyang Campus

ARBORS, HERBS AND BANANA LEAVES
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MWD, ARFLEIASRE. BEMN. BRFEHFAFRHATD
RALZHFELREAN, FZRFPAFALFWM L. AREEKX
FREFH L. XEIZUMALZF RERXL. SBTK.
ZERNZARZEENE. BUSBELERAF (ZAHR) NE
2005 REERAXZFHEEDT, KRB 2024 ARBKEXREIF
BEGRBEFTRBETRNTELR.

Liu Xiaohui, an anthropological documentary filmmaker and photographer,
is a PhD candidate in Anthropology at the University of Texas at Austin. She
holds a Master's in Anthropology from Leiden University in Netherlands
and a Master's in Ethnology from Minzu University of China. Her work
focuses on multispecies anthropology, Indigenous cultures, climate
change, and multimedia artistic expression. This film was been selected in

RAI film festival.

X B 2

LIU XIAOHUI
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BERENE KR/ RERK RARE/SHEKE ZRES/EHEE
R/ B CHE HK BE BHPES/NER. BRM/IUEE FFRE BB KRXEX
WE/NER YEXR YVEE R F/MAAR BEXBF/OEEN EXIE/ZEH

K50 1S/ BA/RE BALUE
B/ BANME BABE BAEE BAES AAYE RAEE RAME @KL Q8ME JE/RE B
HR/NE FH%FA SPAE EX RS SHTE SHAEP NOMA T HRE EH/NR FH/RE
- HEEA SR KR RRBEH REKR
& AT /R M AR BRSO R =R P b

BB/ SFERRIEE BzRAZAILY
BB/ M) ERER MBXEER RUNEBRENER
EREBERERE XHBEXWSEBUNMKER EHEXXWE

PHEFELFNEAZRS ZHEFFNEARKEA

AEHRTEZERUEENEERRBZ ARAH
, SEXRFZFEREREENI/ILFZENRE, R
FREEENHHER, KARBENEERNE R
BWARE. A, ENBEBHFEREZI ROILF, Mk
N3, AEFETRFZENERH. £HUFT
NEWMAEIEFE, BRTERASHAN AR,
RNEEEBPAR, ANZRTREBST RTHEA
EE%, URIFREERERAERTENHE,
This film tells the story of Eimu Quti, an Yi folk artist living
in Meigu, Liangshan, and his son, who pursues his musical
dreams at the university. Despite enduring numerous
hardships in life, the father remains deeply passionate
about both life and music. However, he strongly opposes
his son's similar love for music, creating a rift between
them. Through a parallel narrative structure in both visual
and auditory storytelling, the film explores the conflicts
between tradition and modernity, as well as reality and
ideals. It simultaneously portrays the father's journey of
overcoming life's challenges through music and the son's

path of building hope for his future with music.

2025-07-16 |15:10-16:25
BREAXFZR

Sinan Mansions

2025-07-18 14:55-16:10
LTEERFRDEBRK A 2-1 HESEHET

Building A, 2-1, Fenyang Campus

WIND AND MIST ON THE STRINGS



TEEmB. K. OQJIURLUA. BRAESE. RWLIM
EYWRXUEFRIFPALBEBER, RELHEEREX
MERFDHDEBFAEZLERZSR. Fa(=ELE—
HM//REMY (ZERE) (BRMZ) FiERAEBR
TIENRE ‘PEREKSLERF” WX, “BEERE
BREBE RESER. “2019FExXHKE~HIE
BEGRE WESBELHRX.

Li Lida, an ethnic Yi from Liangshan, Sichuan, is a documentary
filmmaker and an assistant curator at the Liangshan Prefecture
Intangible Cultural Heritage Protection Center. He is also a
member of the Digital Specialized Committee of the Chinese
Association for the Protection of Minority Cultural Relics. His
documentary works, including The Kzhi Boy—Jizerqu, Smoke
on the Strings, Moni Azhi, and other works have won the Bronze
Award at the 4th Chinese Ethnographic Documentary Awards,
the Best Director Award at the 1st CMEFF, and the Jury's
Recommended Film Award at the 2019 Intangible Cultural

Heritage Day Film Exhibition.

DIRECTOR

LILI DAHA
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2025-07-17 |10:00-10:40
EBERFERAMBREKAZK2- 1=
CRGE -

Building A, 2-1, Fenyang Campus

AR CRE—NUFRFEUSHTENREZ
A, EBKERZF, ZFNHBEHFRS AYH
Fo WRABEWHFA—MK, IMNEZFNRES
RENPEPRINONIETE. WM EEE
EEFHRBIBRE, SEFERITIRRNOH T,
ZRA (RB—A) BEIMRLC, BIRERM
MBEEEESRER®, UBKZXFERXLA
B, #RMNALERE, BEAMBE. BEZDH
ANEBTES

Jiangsong Cili is a folk artist who shuttles between
snow-capped mountains and cities. He specializes in
playing the XianZi, an instrument whose tunes blend
unrestrained boldness with subtle restraint. Like a
wandering bard, Jiangsong finds inner belonging in
the melody of the XianZi and the cadence of Buddhist
chants. He compares real life to a deep fjord, always
seeking inner peace in his travels. The documentary One
Folk focuses on Jiangsong Cili. By recording his daily
life and in-depth interviews, the film uses Tibetan xianzi

musical culture as a backdrop to tell his life story and

showcase his optimistic, carefree attitude toward life.

ONE FOLK
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Songding Jiangchu, Tibetan, an undergraduate
student of the School of Journalism and

Communication, Tsinghua University, Class of

2019; master's student, Class of 2024.

DIRECTOR SONGDING JIANGCHU
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(/PE) 30min

FRUBENENSHETRILBANETL, BEIFTRER
SHERNE, ERATHASTFESEXUZTEARIRINESR
ARSUREKLR, TRAREZTAQRFRTFHDTZAAEE.
RERARGE. REANAEH., BLERAECEAAESZER
BENHSIE, CRUCMNERERELE, EHHIFEE
& REBHHFXRK. RANKETRMNEBLERRE X
EESMAERIE, RLTER “AMIRERS” XUEENEE
BE, dPHFESEREEAALIELSUFINESESR,

This film takes the multi-dimensional musical practices of Mo Enhua
(Xiao Mo) as its narrative mainline. Through ethnographic musical
documentation, it presents how contemporary youth achieve the
inheritance of tradition and modern transformation within multiple
cultural spaces. The film focuses on the main character's dynamic
transitions between multiple roles: an urban arts educator, a
member of a Tiangin (a traditional string instrument) band, a folk
ritual specialist, and an inheritor of coastal dialect folk songs. It
records his life and work trajectory in cities after graduating from
an art institute—including fieldwork for Tiangin music, becoming a
ritual expert, and practicing the inheritance of coastal dialect folk
songs—ultimately tracing his path toward a cultural consciousness
of 'knowledge returning to his hometown'. This narrative outlines
the ecological landscape of the survival and innovation of intangible

cultural heritage music in contemporary society.

2025-07-17 |13:30-14:10
TBERFRDEBRK AL 2-1 H=ESEHET

Building A, 2-1, Fenyang Campus

XIAO MO



DIRECTOR

RTE, TAZAZRZAARRHEE, PREFZRIRFZEL, HRFEANAERLD
BRESRAXUERABIRBERMAR, N2019FRBIRIREEGENEME, Fal:
FEEA) BABEESARAETEERN ARKEBEE, FREHE.

Wu Ninghua is a professor at the Institute of Art Research, Guangxi Arts University, Ph.D. in Musicology
from Central Conservatory of Music, Beijing. Her research focuses on the music culture of ethnic
minorities in Southwest China and folk music of Southeast Asia. Since 2019, she has been involved in the
creation of musical ethnographic films. Her work The Artisans of Indigenous Music was shortlisted for the
Chinese Music Ethnographic Film Festival and the Guangxi Ethnographic Film Festival, and was collected

as a featured piece.

FER, TAZAZERZAMAREESRELAM 2023 KHRE, MMRTFEHE,
Li Xiaocheng is a 2023 graduate student in the field of Ethnomusicology at the Institute of Art Research,

Guangxi Arts University, under the supervision of Professor Wu Ninghua.

WU NINGHUA LI XIAOCHENG
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2025-07-17 |14:10-14:35

EBERFRDPABREX AR 2-1 RZEERHET
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FESEENARX, M
MRARETER -

Building A, 2-1, Fenyang Campus

In the Beijing Long Tian Shadow Puppet
Art Theatre, there is a group of little
people performers, and 'Brother Lu' Lu
Defeng is one of them. This film focuses
on their daily lives and explores their
relationship with shadow puppetry. For
them, performing shadow puppetry is
not only a way to inherit the intangible
cultural heritage, but also a means of
existence and a way of life. They seem to

be born to perform shadow puppetry---

PEOPLE BORN FOR SHADOWPLAY
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A student majoring in Broadcasting and Television
at Minzu University of China, with a passion for

documentary filmmaking.
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(BR%EF)

ARUBREFRZRMBZNEREAAN. “BAR” ZAEXKEAROER. TR BTHE
MELR: —FEUEXRKEANRRN “HAR” ZA, BEIBRZEFNANSEET; S—FEN
BIMENE, UKE-—NGFZANXE, RWEZALS “BR” ZABNEA. AR,
g “BAIR” ZAMAER, BZOHZHEANXUCABHAFTSERIEH,

This documentary centers on Dong Yonghu, a provincial-level inheritor and 'clear-eyed' artist of Liangzhou
Xianxiao, a national intangible cultural heritage. The film follows two narrative threads: one focuses on
‘clear-eyed' artists like Dong, showcasing Xianxiao's evolution in the modern era. The other explores the
transmission of the art form from blind to 'clear-eyed' performers through his relationship with his master

and another mother-son duo. The film suggests that even as 'clear-eyed' artists become the norm, the

cultural essence of Xianxiao will endure.

2025-07-17 |14:35-15:10

EBERFRIMABRRAS2-1HZEEHET
Building A, 2-1, Fenyang Campus SEEI NG XIANXIAO
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IR, B,NE, HRBRA, ZAME, AR FHARITROBRQA,

Zhang Yi, male, Han nationality, from Weiyuan, Gansu Province, master of art,

currently works for Bank of Gansu.

ZHANGYI
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(MR 21min

(M) TE—HCREREBXEHTERR
FYRXUEF —BMZEREAAD B
MEMNBEENFEFR. FRBITENE
MNBRRER, BN TWMMWZE ANEE,
AEBIERBIMZANBEEE, B8
WEFE. ZILFHAETHNEZMNIERXK
ERABME SMAREFENEK R, £FEIR
ERUTERZAILBFEHMESNEEL
Xo

The Cry is a documentary that tells the story of
Ma Zigang, an inheritor of the national intangible
cultural heritage of suona art in Qingyang
City, Gansu Province. Through Ma Zigang's
teaching and performances, the film showcases
the life of a suona artist. By documenting the
daily lives of suona performers and capturing
their performances at events such as birthday
celebrations and funerals, the film explores the
deep connection between suona music and the
lives of local people. This work seeks to examine
the ways in which traditional art is rooted in local

society.

2025-07-17 |15:10-15:40

LEBEERERAMABRK A 2-1 H=ESFHET

Building A, 2-1, Fenyang Campus
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Sound Of Suona

BSeW IR S® RAR WA ZAR
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AWE, 2000 FHEFULAEER™,
BRIMEFRBEEZAKREM I RIE,
2023 F 6 BELFEBHEFRER
PELR

Dai Yuchen was born in 2001 in Qingdao,
Shandong Province, and is currently pursuing
a master's degree at Kyoto University of the

Arts.

ERZ, LBHREAFRLELBLERAFR

FTBBENFEREE, RELRAEIF.

Bi Xueyi: A student majoring in Radio
and Television Studies at the Shanghai
Documentary School of Shanghai University
of Political Science and Law, Bi Xueyi is

passionate about documentary filmmaking.

DIRECTOR DAI YUCHEN BI XUEYI
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HE/ BB/ FH/HE &

FRUERTRUERZHNETARR, B MR
BIER, EFIHMERERITRUEERRENARHIUE
B, XEWEL. FKFENEALE, ESREE “BF
FRB” WEEERG. FRUBERIT R T (BE
P 5FE (EEAPH) NRETAANELR, ENH
T OBRRT ‘BETERT ‘AR SNUEPHXLIEESR.

The film uses Longxi Town in Wushan County, Chongging, as
its ethnographic observation site. Through synchronic visual
documentation, it traces the cultural practices of local folk wind and
T ERTREUEARZBRHREMKX A ORI E — percussion bands within traditional funeral ceremonies. Nestled
amidst mountains and green waters, this ancient town of Ba-Yu

culture still preserves the ancient tradition of 'accompanying the

coffin with drum music'.

2025-07-17 |15:40-16:20
EBERERDPABREX AR 2-1 HZEEHET

Building A, 2-1, Fenyang Campus

R SN - XN 2025-07-17 [14:20-15:00
FEMIBEZARBRT

Shanghai Film Museum Art Screening Room

WIND AND PERCUSSION MUSIC
IN FUNERAL CEREMONIES OF LONGXI TOWN



DIRECTOR

ZhEgE, B, EBERFR2023 LB LHALE, W
RAEM: FEELHE RERL, SN FEEE. T2
KFN Xk MB5 0T R

Peng Xiaofeng, male, a doctoral student (Class of 2023) at
the Shanghai Conservatory of Music. His research focuses
on Chinese Traditional Music Theory under the supervision
of Professor Xiao Mei. He is currently conducting fieldwork
primarily in the Sichuan and Chongging regions, with a focus

on the funeral customs and wind-percussion ensemble music.

PENG XIAOFENG
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R - BE
EHEBEBTENEFTHR, [ X

In the terraced fields of Honghe, Yunnan, generations of Hani
people have recorded their lives through song. Their melodies
drift like mountain winds through the ailao Mountains and flow
endlessly like clear mountain streams. Teacher Chen Xiniang
is a national-level inheritor of the Hani polyphonic folk songs,
recognized as intangible cultural heritage. With a deep, sighing
voice, he sings of ancestors, homeland, and a way of life that is

slowly fading away.

2025-07-17 |16:20-16:40
EBEREFRAMABERK AR 2- 1 EZ=SHRHET

SUBDUED VOICES
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RE, sEAFREEFZUNEIARE, ARMELFEBIEERFIFET L.
YUAN Zhe holds a Master's degree in Ethnology from Yunnan University and graduated with a

Bachelor's degree in Translation from Shanghai International Studies University.

DIRECTOR

YUAN ZHE
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48 (FR—F95 100 MEZEEHEA) 60min

AEUBREBREA=ZEPTHSIERENEIHEERERARAN, TRELASREEFENIXURE. NERS,;, EREEERAEZIZTRINE
BHEREDR, ERNRLIHM. BRAMBECHNXR, FAXRBEHX4ZNE—NA, LMEEREKSHNEAR, RICABTREBEFTEANENX,
UREBEEGEBEENRENTEME,

This documentary follows Bai ethnic dancer Dong Jilan as her journeys through ethnic villages across Yunnan Province, engaging with inheritors of intangible cultural
heritage to trace the cultural roots and contextual fabric of traditional music and dance. Through learning these art forms directly from the inheritors, the film re-
examines the interconnected relationships between land, nature, and selfhood. Adopting Dong's first-person perspective and an auto-ethnographic narrative approach,

the work investigates the embodied significance of traditional music and dance while exploring possibilities for intermedial expression in dance film.

2025-07-17 |19:00-20:10 | L BB RFERDTHBRRKRKX A # 2-1 HZE S EHL T / Building A, 2-1, Fenyang Campus
2025-07-18 13:00-14:10 | BEX ¥ Z XK / Sinan Mansions

Specially Invited:
ROOT-SEEKING: VISITING 100 INHERITORS

OF INTANGIBLE CULTURAL HERITAGE
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B4z, TEEER. BER, YWEEER
RHEZGER. LIESRBEHAEFEEE.

Dong Jilan : A renowned young dancer and
AEF, SEZAEZEREMAERABR. E£RA

Tl EE,

choreographer.
Wang Yang : Associate Professor and Head of the

Documentary Program at the School of Film and

Television, Yunnan Arts University.

DIRECTOR DONG JILAN WANG YANG
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(BYFE) T HFEEFEMKFASXUREBINER
F. FEZZRXUNRILCZH, FREXKEXBEEREF.
FRFRIFENHEEEMNEDNAIT R, BATFAEM
FEANRREINEHMXUREMENIRE, SRTFRAEETHEE
WX EERKSE, URERBESZTWMENT ZNA,

'Accordion Journeys of Yili' is a documentary that explores the unique
charm of accordion culture in the Yili region. Yili is a place where diverse
cultures converge, and accordion culture shines brilliantly here. Through
rich historical backgrounds and vivid real-life scenes, the film shows the
process of the accordion's introduction into Yili and its deep integration
with local culture, recording the development trajectory of the accordion
in the Yili region and its wide application in both folk and professional

fields.

2025-07-17 |10:00-10:50
EBEREFRDPABREX A 4-1 HZSEHET

Building A, 4-1, Fenyang Campus

ACCORDION JOURNEYS OF YILI
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A B3 W

B, B, Nk, FBZARFREERKR 22 ZMRE,

Shi Bofan, male, Han nationality, is a graduate student of the 22nd

grade at the School of Media, Xinjiang Arts University.

SHI BOFAN
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(AR{EHRIEIE) 14min

2025-07-17 |13:00-13:25
LEBEERERAMABRK At 4-1 H=ESFEHET

Building A, 4-1, Fenyang Campus
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EAEH,

The purpose of this film is to trace back to
the puppets of the Shao in Zhangye, Gansu,
paying attention to its current development.
'The last inheritors' of Shao are trying their
best to overcome the difficulties and protect
the skills from disappearing. At the same time,
they are also recalling the stories of the older

generation and learning their craftsmanship.

THREE STICKS



DIRECTOR

HEE, LBXRFERB\BBEMAT LML, A ELTF
EBBREZERLEBLERR FMKo
Ye Yunhui, Master of Fine Arts from Shanghai Theatre Academy,

Bachelor of Arts from Shanghai Documentary Academy.
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YE YUNHUI
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(REREEBETETR) 33min

FRARERA(ERLNE&ESE) , Hh “EEH 4
BEFRANEXR “BN” - ERETEURCRRBEKRESR
B AANRBRATEENET, EXERPIERAR
BERERESFPNRESER. HREFARZEPNE
EEXINANET, EREESOXAXZEEN “Rit
REE” , BE#iG, BEEN. RENEBEBELSMARINR,

The film is titled 'Pu Zhe Zhe on the Grassland' ('"Pu Zhe Zhe'
means 'teacher' in Yugur language). The film mainly records the
daily life of An Meiying, the traditional wedding inheritor of the
Yugur ethnic group. In the film, it mainly shows the singing of
original folk songs and hymns in different fields and the holding
of some ceremonies in the nomadic life of the Yugur ethnic group.
It records the original flavor of original oral literature, removes

embellishments, and sings fresh and primitive life to the audience.

,.g

Teachet: })n the steppe

2025-07-17 |13:25-14:10
EBERFRPABREX AR 4-1 H=ZEERHET

Building A, 4-1, Fenyang Campus

ﬁﬁ F E;% PU ZHE ZHE
i SRIEND 4 £ | ON THE GRASSLAND
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FHE, 5, PHEL, BLERERFHRE
RIEHBEERFERR 2024 HEL.

Yu Cong, male, CPC member, doctoral candidate.

DIRECTOR YU CONG
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(SRBEE - BRZiL) 10min

TREZRANEBFNAREAFR. “REPR" BARGEHEIH
AL BEBRXUFEN AR Z—, AR BITLEMHRXIE
ENZBHNERERX, RATERMWEEAFTBOMBELMN
RAEEMW. FRUSHMEAZL, FABLTENHELZ
T, UBANRASHTERERNGEHRENBPEM R, KEH
FERNEARBRER, EXRTHAERMZHBLRE,

I

This film is a full-length work recorded on a mobile phone. The
'elephant-foot drum' is one of the representative musical instruments
of the Dai people and their neighboring ethnic minorities. Through
documentary-style camera work and a complete narrative structure,
this film showcases the unique charm and profound influence of the
traditional elephant-foot drum. The film centers on the elephant-
foot drum, detailing its entire production process. The investigation
was conducted in the Dai village of Manchunman in Jinghong City,
Xishuangbanna, with Bo Yingzhan, the instrument maker, as the
subject. The entire process of making the elephant-foot drum was

recorded.
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2025-07-17 |14:10-14:30
LEERFRDEBRX A 4-1 HESEHET

Building A, 4-1, Fenyang Campus

ELEPHANT-FOOT DRUM
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ESnfl, EhEk, AHER, AREZAZRAM, AKX
BRFEZEAFREEEREN L, RESRFE L,

Wu Yunna, of Mongolian ethnicity and a member of the Communist
Party of China, is a lecturer at Inner Mongolia University of Arts.
She holds a master's degree in Ethnomusicology from the School

of Art of Inner Mongolia University.

DIRECTOR WU YUNNA
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ATYHBREIREEREAFETNERERSERRANAR
MEEN, MERALEFECBATNREBRNERA, &
Ba, FRKNAXBXBLTEEMERR. RELH. K3
IRMEEMEBXF—UEHAX, “KBMW” (Hapa) B
EiE®W “#H”7 , “BBEB” (Haba) BWMEGR. xH MU “%H”7
NER, BRTFEAANEETSREBRNTRESL.

Chen Xi' niang, 60, is a national-level inheritor of Hani polyphonic
folk songs, living in the Hani village of Luomo in Yunnan. In Luomo,
older women dye and dry homespun cloth on their rooftops daily, a
tradition practiced by Chen's mother. 'Hapa' means cloth in the Hani
language, and "Haba' refers to ancient Hani songs. The film uses cloth
as a narrative thread to document the inheritor's life and the ancient

song traditions of the Hani people.

2025-07-17 |14:30-15:00
LEBEERERAMABRK Atk 4-1 HESFEHET

Building A, 4-1, Fenyang Campus

2025-07-17 |15:45-16:15

ANCIENT SONGS OF HAPA
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FREENRERZR —KE.

Lu Miaomiao, female, a ph.D student in Yunnan University
majoring in Ethnology. Her research focuses on the Akha people

abroad, which is the same sub-group as the Hani people in this

film.

LU MIAOMIAO
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(AEIPZ23) 13min

KHLUKR, B2 RETEUAAS FAEM, AWM, FAES
EXRMEERNATEERERTREBEXNH? XBRK
BREFLEFFBVRTRKEBHRUM. B2EFEERUKER
BEERFRIEHE (I-to Loh) 57/ EZ (Hui-chin Loh)
BRAOTEEBHIREINDRE, RAEBQUFETEI =88R
BEAXUNERF, MBEEAARKCAZIZAEAK, MEE
NETHRFIHXLHE

For a long time, church music has been primarily rooted in Western musical traditions.
However, in non-Western countries, many Christians express their cultural identity through
contextualized hymns and gospel songs. This ethnomusicological film documents the journey
of I-to Loh, a Taiwan Presbyterian pastor, church music educator, and ethnomusicologist,
along with his wife, Hui-chin Loh, in their dedication to Christian music ministry. I-to Loh has
composed over 300 hymns that incorporate elements of Taiwan folk songs and expressive
forms, emphasizing that modernization should not equate to Westernization but should

instead highlight Taiwan's unique cultural richness.

IN THE NAME OF FAITH:
THE JOURNEY TO THE 2009 EDITION

OF THE TAIWAN PRESBYTERIAN CHURCH HYMNAL

2025-07-17 |15:00-15:25

| EEERFRDVABRX A 4-1 HZSFEHKT / Building A, 4-1, Fenyang Campus
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MME, 1999 FHEFAE, BEMETFEAMAR
BERFMAMSEFTAAM TN,

Cheng Hsu-Ping, born in 1999 in Taiwan, is currently a master's
student in the Multimedia Applications track at the Graduate

Institute of Ethnomusicology, Taiwan Normal University.

CHENG HSU-PING
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(RILAXFED 30min

RE, AEWMER, BEE, B TEA ‘XHBHE NES.
RXBMIEH “RE” —FHAERRLIDEMS. BNEESE
THENGKE, MERIEZZMABPEEFEL, B REE
R, MENNERENRANAREELZRAR, MEE
NNEMREFE. BHMER 1700 ZENNIBEHRESLNT
2, REBRYL, BEERS, EELEEZTEZLRY, itH
FEE-KBEBEAENHKE “XHB” , 2FEU,

Wu Han, a master Gugqgin luthier and player, undertakes the
monumental task of recreating the legendary 'Sound of Heaven'
iron Guqin. Historical records indicate the inscription 'Sound of
Heaven' was originally penned by the Jin Dynasty recluse Sun Deng.
Confronted with the heavily corroded original iron instrument,
Master Wu Han faced immense uncertainty about where to begin the
replication process. His journey was one of painstaking trial and error;
even after two years of effort, the wooden test models remained
unsatisfactory, leading him to the brink of abandoning the project
multiple times. However, upon discovering the over 1,700-year-old
'double-line gold inlay technique' used in the original's craftsmanship,
Wu Han renewed his resolve. With steadfast determination, he swore
to successfully recreate this historic iron Gugin, ensuring the 'Sound
of Heaven' - renowned as the first iron Guqin capable of producing

sound - would resonate anew.

e

BEAY 285N GHIRG T —
B AFHERE S E AR A S

2025-07-17 |15:25-16:05
EBERFRPABREX AR 4-1 H=ZEERHET

Building A, 4-1, Fenyang Campus

CARVING THE SOUND OF NATURE
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SEMER: LFK (BHEHES) .

BEfFR: ZRF (BRHET) . EKF (—BEEFEMFX
BEROY . K (BAEHEAN) . E2FHK (BEEXE)

Gao Mingyi, Editor / Director, Graduated from the Directing
Department of Beijing Film Academy.

Director Credits: Arrival City

Editor Credits: Arrival City; Eternal Gaze; The Never Ending Start;

Chinese Backbone Doctors.

= 08— GAO MINGYI

W R

PRODUCER

mUW, FAEARRERAN, ERATVEARTA, 84
BERERFABRBND2EEK, PELRRFAL2MP. B
ZERXESETHATHNERFRERAFRESRARA. EREFRBF
TERFETETE. BEINEFRERNTERFERTITE,
SZEHERTERF (EFRRATEY CkERzI) GEH
HH) Fo

Xu Qiuli, a senior media professional, documentary producer,
and distributor. Formerly Supervisor of the Capital Documentary
Development Association; Chief Consultant and Pitching Forum Host
of China Documentary Conference; Decision-Maker for the Guangzhou
International Documentary Festival (GZDOC); Final Jury Member of
the Beijing International Film Festival Documentary Section; Judge for
the Documentary Section of Xiamen International Short Film Week.
Producer and distributor of documentaries including Invisible

Summit, Burning Ice, and Arrival City.

#FBE  XUQIULI
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XFEERGERREFRORSE

The Story of Composer Chen Gang and His Music
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2025-07-17 |16:05-16:35
TEERERMHBRX AR 4-1 HZE5EHET

Building A, 4-1, Fenyang Campus

YEARS AND YOUTH
074
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LA, 2022 FEBEREFRERZGETLFE,
Shen Yaqi, a master's student majoring in Music Ethnographic

Film at the Shanghai Conservatory of Music, Class of 2022.

DIRECTOR SHEN YAQI
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Beyond

Strings

L XZEHRAHRERRMEXH—ENLERA. &
R e ' MERENA, BEFES, FEFATIH, BNTEX
MENANSERIFSEREHR, TRRELERIF.
BWEEASERHEX, UBRXERNENESZTAER, R
ZIZMTUEXHARRNFEZTRAHFNBEE. T
FE “HEFRK RNENEEASIHER,

This is the first documentary to systematically chronicle the
life of Cantonese music master -Lui Mansing. Adopting a
contemporary perspective that honors tradition without being
confined by it, the film showcases Lui's compositions and
classic Cantonese melodies. It blends documentary fieldwork,
re-enactments, and evocative cinematography with prose-
style storytelling and voice-over narration. The film profoundly
illustrates the spirit of inheritance and innovation embodied
by Chinese musicians like Lui, who have enriched the 'Chinese

Music School' for generations.

- 2025-07-17 |13:30-15:00 | BEXFZR
{l@ Feml i) Sinan Mansions

S
2025-07-19 |14:30-16:05 | EHEMEZRKRT

IFEERERROBERAT
CTING Media

Shanghai Film Museum Art Screening Room

SOUND BEYOND STRINGS
-LUI MANSING, MASTER OF CANTONESE MUSIC
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Liu Wei, Director of Sound Beyond Strings - Lyu Wencheng,
Master of Cantonese Music, was responsible for the film's

planning, creative vision, and artistic execution. With 15 years

of experience as a documentary filmmaker.

FE, BE(ZHIZE—EFRRMEXR) BEE
SHE NELRAFSEIFESE,
Li Kefeng, co-director of the documentary Sound Beyond

Strings - Lyu Wencheng, Master of Cantonese Music has been

working as a documentary filmmaker for many years.

DIRECTOR LIU WEI LI KEFENG
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2025-07-17 |15:10-16:10 | BmXF Z XK / Sinan Mansions

2025-07-19 |16:05-17:05 | LR EMIEZ RKBLIT / Shanghai Film Museum Art Screening Room

FERF (ZR: BEHEZEE) , A THHHXTENTERE,
MMEEHRNTFRPEECHAERETFSBFEREUFTETRE. FH—
MUBEFEFRANARBAR, BHEHEE_FTHE T+ ERRNETE. 28
EHEFHZFBNEHERARZEPRRRE, HMEABT “ZE
E — — MRl TeNBFRB. MNITHEUREN AR
FEHRERPMBEE. BZX. OEURTERBNARTK, BULES
FARE, ERAENARFNHREEMXUELENTRER =,

This documentary, String Wave: Tian Jingin and the String-Controlled Instrument,
illuminates the pioneering role of Mr. Tian Jingin, who has dedicated his life to
fusing China's traditional musical heritage with innovations in electronic music.
As a self-taught inventor, Tian drew inspiration from the forms and expressive
techniques of traditional Chinese string instruments like the Guzheng and Erhu
as early as the 1970s. This led him to develop the 'Xiankong Qin' ( 3% & % )—a
tactile, fretless electronic instrument. His work uniquely translates the slides,
vibrato, tremolo, and subtle changes in timbre and texture found in traditional
music onto an electronic interface, a process deeply motivated by his profound

reverence for China's traditional sound culture.

. N
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LosTt KEYS OF CHINA:

THE WORKS OF

52iR: HHEE5ZES

TIANJININ

PRESENTED By

YUKESE % ano MORELLA BAI

Specially Invited:

STRING WAVES: TIAN JINQIN AND
THE STRING-CONTROLLED INSTRUMENTHERITAGE
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Justin Scholar (left) :

Known in China by his artistic name,
Yu Ke, is a multi-instrumentalist, a
product specialist in the integration
of traditional Chinese instruments
with contemporary Chinese electronic

devices, and a filmmaker.
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HEREF.

Bai Mengwei (right) :

An independent artist, music
producer, and filmmaker, she
holds a Master's degree in Western
Philosophy from East China Normal
University, with a research focus on

the philosophy of music.

JUSTIN SCHOLAR
BAl MENGWEI

DIRECTOR
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Shanghai Film Museum Art Screening Room

2025-07-18 |15:25-16:00
EBERFRPABREX AR 4-1 HR=ZESERHET

Building A, 4-1, Fenyang Campus
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BE” X EINETE,

'Xiaobuzimo Bi' is a traditional Yi ritual in the Daliangshan region,
held before spring plowing to dispel impurities and pray for blessings.
A Bimo (ritual specialist) is invited by a host family to communicate
with deities by ringing a sacred bell and chanting scriptures, seeking
peace and protection. Based on in-depth fieldwork and leveraging
the strengths of 'solo ethnographic recording', this film documents
the complete 'Xiaobuzimo Bi' ritual performed by the renowned,

hereditary Shama Wapo Bimo for the Jize Budu family.

E £ L /3 4 E FUE SERUECNRI Y RSB X EE RS

XIAO BU ZI MO BI:
AN AUDIOVISUAL ETHNOMUSICOLOGY OF
Y1 Bl MO RITUALS IN DALIANGSHAN
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Wang Yifan, male, 24 years old, is a master's student
specializing in Audiovisual Ethnomusicology at the Shanghai
Conservatory of Music. He previously studied Documentary
Filmmaking under the Broadcasting and Television Directing
program at Yunnan Arts University. In 2023, he was admitted
to the Audiovisual Ethnomusicology program at the Shanghai
Conservatory of Music, where he deepened his studies in
ethnomusicology and anthropology. He has also conducted
multiple fieldwork projects, strengthening both his practical

skills and field experience in audiovisual ethnomusicology.

WANG YIFAN
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BMERETTE, XREZENEFEE—SPIREES, MER
ENNRERE, EREEAAENER? EFRARETENS
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ANRIBTAEEL, ZURBFARAXNENEITBE Fo

The millennia-old tradition of Nanyin music has been meticulously
preserved through generations, yet what ancient legends lie behind
its unique ceremonial practices? This documentary, filmed in both
Xiamen and Jinjiang Dongshi region, focuses on the Langjun Ritual
of Nanyin as its primary subject. Through interviews with Nanyin
inheritors, the film presents the distinct regional variations of the

Langjun Ritual practiced in these two locations.

2025-07-17 |15:10-15:35
EREYIEZRERT

Shanghai Film Museum Art Screening Room

2025-07-18 |13:30-13:55

EBEREFRAMABRK A 4- 1 EZSEHET

Building A, 4-1, Fenyang Campus

(SEGIAY 16min

ANCIENT TONES IN MODERN TIMES
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Zhong Qing, a graduate of music ethnographic film study at

Shanghai Conservatory of Music, from Xiamen, Fujian.

DIRECTOR ZHONG QING
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26min

2025-07-17 [16:25-17:00
EREMEZARBRT

Shanghai Film Museum Art Screening Room

2025-07-19 |10:00-10:40
IEERFRDSEBRK At 4-1 HESEHET

Building A, 4-1, Fenyang Campus

TR —HMERETEREEXAE, BL1992-1996 F (H[E
DHEREREBEFHEFEBEAR) BHATEREN 151D
LDHRBENERTZENER, UKRATF 2024 FEHEA.
HARE. B, WEREBEBRHATEG, MMRETLH 89
NEBEEEMAME, BIX (FELHBREEREE SR
BEREEAR) FEUNHELEEGERTANETEH, BI
TEREERBEEIOENERERZER, RITLHK
RENSTRESEXUEERZT T,

tape inside

This film is a music ethnographic text, founded on the musical footage

@
(@]
=)

)

of 15 ethnic minorities in Yunnan, filmed by the Traditional and

o
J

this side into recorder 4

Folklore Music and Dances of Chinese Ethnic Minorities: a Full-Length
TV Series crew between 1992 and 1996. In 2024, the investigator
revisited communities in western, southwestern, and northwestern
Yunnan, gathering approximately 89 hours of new footage. By
comparing the historical imagery from the Traditional and Folklore
Music and Dances of Chinese Ethnic Minorities: a Full-Length TV Series

with the investigator's contemporary field data, the film illustrates

differences in the musical practices of these Yunnan ethnic groups

over a 30-year period.

THIRTY YEARS: REVISITING THE TRADITIONAL AND
FOLKLORE MUSIC AND DANCES OF CHINESE ETHNIC MINORITIES:
A FULL-LENGTH TV SERIES (ETHNIC GROUPS IN YUNNAN)
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MRE, BRREHASREENS (ICTMD) &5,
Yan Dujiukun, a master's student in Music Ethnographic Film at the Department

of Musicology, Shanghai Conservatory of Music, and a member of the ICTMD.

DIRECTOR

5B 41 X 34

YAN DUJIUKUN
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EmALUNEENEE, HEE (NB ‘smE—RXF")
ENTERX—METFREARAE, IRESHEE, HREER
(&, BRUTME. BNRANLE. HENEIN, thid
BREH, ENIZTEFHREERHY, BREHF. T®EHRF.
EBLER, MNIIEZSHERESE. L, HEIRZHW
H, THEERNHEZR, SBCHHE. XE—TMXTHl
H, BRESRENERET.

In the traditional villages deep in the mountains of Yunnan, Yang
Tinghua (known online as 'Yunnan's First Head-Shaking Brother') is
an outlier—dressed in a bright blue suit and golden diamond-studded

shoes, he livestreams his head-shaking dance day and night, yearning

to change his fate. Facing indifference from his family and mockery

from villagers, he ventured alone to the city Kunming, only to A
S = AFR2 3

%)3) QUG OWEE. PR ST A ERM BRI RN, WEE Wt

N —

repeatedly stumble in the competitive world of internet fame. Friends I =
RPEI: TR Rk A TS Bl B

left, apprentices gave up, and love eluded him, yet he stubbornly
danced on, carrying his speaker. Ultimately, he returned to the e I
mountains of his hometown, reconciling with himself on a New Year's
night amidst fireworks. This is a grassroots legend about solitude,

dreams, and perseverance.

2025-07-18 |9:10-10:00

EBERFRIABRR A 4- 1 HZEERET
Building A, 2-1, Fenyang Campus ABO UT FI REWO RKS
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Zhichao Zhang & Xi Chen, 2021 students majoring in Radio and
Television Directing (Documentary Filmmaking) at Yunnan
Arts University, representative works include Faith Culture in
the Demolition Ruins of Zhuguo Temple, The Dilemma of the

Longma People in Honghe; in Sheng Sheng.

DIRECTOR ZHANG ZHICHAO CHEN XI
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Building A, 2-1, Fenyang Campus

BR— EENRFE, WILD VOICE: RAO

Documenting a niche band in Shanghai.
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Li Naixin, master's student majoring in Music Ethnographic

Film, Shanghai Conservatory of Music.

DIRECTOR LI NAIXIN
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S ‘ ekl
I FEE%

i PIRECTER B LS.
r---..lllll......k : 4

2025-07-18 |13:30-14:25
LIBEERFRMPMABREX AR 2-1 RZEERHET

Building A, 2-1, Fenyang Campus

2025-07-19 |13:30-14:30
FEMIEZANBRRT

Shanghai Film Museum Art Screening Room

ERUrNAMIZTRT E “HEZ4&” RO,
BRTXMXEBU—MDIYANERELR, B
FNMBMIERD R, FEBASA. A5 “HE”
WER, TEANSEXREMBR. RAHE. E
HZETif, IEEESZAEZERIERNERE A, ftt
MNMAERINAHBEYE, GHE—F, BHFLEN. B
EBH. MSEH, MBRBES D TRAEN. KM
S, TESHEKX, BARETHNEREMERDN
NEBEEK,

The film takes Guangzhou-based independent music label 'Qiqi
Snacks Record' as a lens to document how this mosquito-sized
label stirs up the city's indie music scene through DIY music
practices, rebuilding connections between people and with the
'nearby'. Founder Xiaoji struggles daily tasks like producing
records, band rehearsals, and organizing shows, bringing
together more young indie music enthusiasts. They use music
to defy uncertainty—like weeds, they are wild, sprawling,
fragile, yet full of vitality and omnipresent. Bands may disband,
venues may vanish, but in the crevices of modern cities, new

forces still emerge.

WEEDS LIKE US



S =B

DIRECTOR
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ETWR, aR#M. ERXRFSE. EA RN, B
MAFZARME, XKIBVIETR.REXKR. BHIRILE.
MYRIFENTE, RERER58F, REEAEBARER
RNEBREENHNE Ko

Wang Lisi, a university lecturer, documentary director, and
film/TV advertising producer, holds a Master of Fine Arts degree

from Jinan University. Her work focuses on independent music,

home videos, children in adversity, and animal welfare.

WANG LISI
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Ding Yadong, 39, has no car, no house, no savings, and
no partner—only a pile of debt and an unshakable
passion for music and Chinese classical studies. For over
a decade, he lost himself in his musical world, until the
crushing weight of loan interest surpassed what he could
bear. Forced to confront survival's harsh realities, he

now watches his dreams fade, grain by grain---

Building A, 2-1, Fenyang Campus
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Co directed works by Gao Chenyong Li Chuwen and Tian Qingze

HELEF—R BETMW "Rl FHEERHMAY 8 “24" ¢ E384%

Long winds and waves sometimes break through hanging straight from the clouds and sailing towards the vast sea

BORN TO DIE, WILD AND LOUD
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SEK. FBEX. HRZF: IRBEFRERE.

=
=

Gao Chenyong, Li Chuwen & Tian Qingze,

are the current student at the Beijing Film Academy.
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2025-07-18 |16:10-16:40
LEEERFROAMAEBRK AL 2-1 H=ZS5FHET

Building A, 2-1, Fenyang Campus

THRARBENLTENEASLKES, EWFER—MAF
AN A, EMELIS4FEHEFTEZR, M12
SHBRBENENEZAZIGGE. £HhzE,
PERRTHAE, BBHEERANBOTEXZRERK
BEMARE, ZRALKRBSG/REBINE. EHHOFRE
DT, 2008 F, WM EWINARTRIED R
KEFRBRIE,

In the inheritance and development of "Zhu Zhu
Cha'(traditional cymbals) over recent decades, Wang
Shufeng has been an indispensable figure. Born in 1954 in
Lingyuan City, Liaoning Province, Wang began learning 'Zhu
Zhu Cha' from village elders at age 12. After suffering partial
paralysis, he overcame significant physical limitations,
investing tens of thousands of his own yuan to purchase
costumes and instruments. He repeatedly organized folk
drum music training workshops. Thanks to his persistent
dedication, Yuzhou Drum Music was inscribed on Chaoyang

City's Intangible Cultural Heritage List in 2008.

THE RHYTHMS OF
WESTERN LIAONING
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B, PESERREAFEER, MTEALAHMRFE,

Zhang Weihao is a researcher at the Music and Dance Research Institute of Shenyang
Conservatory of Music. A member of both the Liaoning Provincial Film Association
and the China Association of Film and Television Education (CUSAC), he also serves

as a Panasonic Certified Lecturer and Director.

ZHANG WEIHAO

%K % 5
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AARFAB IS EEALRKESENBENERER, &£
MBIRTEMESNRENR. ENBEEXE “RLI5” #E,
FTREETIRRANESEGER. EENEEES, UKF
BEANSE., EEAXENMEENPRFNLER, BIAT
EXEZNNERENASE R,

Using precious footage from 1995, this film vividly portrays the New
Year's rituals of devotional associations in Gaoluo village, Hebei.
It focuses on the four-day 'Seated at the Altar' period, capturing
daily offerings to deities inside the Lantern Tent, processional
visits between associations, and the interspersing of vocal liturgy,
shengguan melodic suites, and majestic percussion—revealing the

traditional ritual and soundscape of the North China countryside.

5\19553— £3 nln*‘jﬁ' %IEHfﬂ

\\ / /. \/

2025-07-18 |16:40-17:50
IBERFRPABREK AR 2-1 RZESFEHET

Building A, 2-1, Fenyang Campus

SEATED AT THE ALTAR:
NEW YEAR IN RURAL NORTH CHINA

THE SOUTH GAOLUO RITUAL ASSOCIATION, 1995
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Stephen Jones is an independent scholar based in London.
Having studied Tang history at Cambridge from 1972 to 1976,
from 1986 he began regular fieldwork projects on ritual life and
soundscapes in the north Chinese countryside, working closely

with colleagues from the Music Research Institute in Beijing.

DIRECTOR STEPHEN JONES
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In Tengchong City, Yunnan Province, an ancient art from the Central
Plains is passed down - shadow play. Two hundred years ago,
the shadow play tradition came here, took root in this land, and
developed its own outstanding characteristics. This film focuses on
the scenes of Tengchong shadow play, not only showing how the
old artists protect the traditional skills with their vicissitudes of life,
but also keenly capturing the innovative attempts of the younger
generation of inheritors. Light travels through shadows to become a
play, which continues to thrive in the south of the colorful clouds... A

lamp, a curtain, and a variety of human life.

HiE#E KB

2025-07-18 [10:00-10:40
LEERFROIEEBRE A 4-1 H=ESFEHET

Building A, 4-1, Fenyang Campus

CUTTING LIGHT TO SHADOW
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Undergraduate student of Music
Communication Department, Nanjing

University of the Arts

DIRECTOR
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XIAO RUNQI
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2025-07-18 |13:00-13:30
EBEEREFRAMAEBRK Atk 4-1 HESEHET

Building A, 4-1, Fenyang Campus
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AL This documentary centers on the backstage production of the

Southern Charm & National Elegance digital media technology

concert. The film chronicles the team's experiences before and after

2024

04.24
P.M.19:30

the staging of the Southern Charm & National Elegance digital media
concert, capturing both the challenges and breakthroughs in merging

traditional artistry with cutting-edge technology.

BEHIND THE SCENES:
DOCUMENTARY OF
SOUTHERN CHARM & NATIONAL ELEGANCE DIGITAL MEDIA CONCERT
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Zhang Ning, born in 1999, is a Han Chinese from Zhejiang
Province. She holds a Bachelor's degree in Musicology from
Zhejiang Conservatory of Music and a Master's degree in Musical

Ethnographic film study from Shanghai Conservatory of Music.

DIRECTOR

= —
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ZHANG NING
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2025-07-18 |13:55-14:25
EBEERERDPEBRE AR 4-1 HZSEHET

Building A, 4-1, Fenyang Campus

E, EEMA—EFLAMNLPHHRITER, &L
RERBRBE-—MUEXRKBANEARE, BEIAMETER
ERTHERLINERAZNAEER, FEEIX
BLRF, SIEHENSEBHFANES X INERS
B/, Mg EBEFHNARIIER,

The steep mountain peaks are the bumpy roads that everyone must
experience in their lifetime. Mr. Chen Yong, who was born blind,
encountered the most dangerous mountain peak of his life from the
moment he was born. Transcending himself - Chen Yong's exceptional
musical talent from a young age gave him direction for his future life.
With the unconditional support and companionship of his wife, he did
not compromise in the face of the injustice of fate, but fought to the

end.

ISR FoRiE S
RUTEL A e BRSO RUTEL 4RES RUTEL B 4R
fRawte o Fs £ AR BMaR 48-5-#UF
BBt BRH bl PR
RFELEERA EEFTALGRIE

FERRYMAN OF LIGHT
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Qiu Wenjun, an outstanding graduate of the class of 2025 in
Sichuan Province, is currently pursuing a bachelor's degree
in radio and television directing. | love creating documentary

images.

QIU WENJUN
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2025-07-18 |14:25-15:25
EBEERERAMAERK AR A4- 1 HZ=SHEHET

Building A, 4-1, Fenyang Campus

EMEBERINTERoEEAKRER B E KUK E K
BESHIRE, THHTHKBHTUNSR, D HEHM
EKNBEEARATTEELFSAXKL. SHBAENM, &
EHEIINMLBE—HBN “RB” WHEERAEE
BE, TELLERE (ZEE) -

In the mashan region of Ziyun Miao and Buyi Autonomous County
in Anshun, Guizhou Province, the Black Miao people were once

isolated from the rest of the world. In the midst of urbanization and

modernization, the Black Miao people living in the mashan area
RSS9 : GBFN

still hold onto their traditional culture. Whenever someone passes iy
) : EWFE KW /DTSN MG

,
%,

away, a group known as 'Dong Lang; comes to perform rituals for the B HW BTE BN R /RS WHRR TR /0 R WIkN ﬂ;& B

deceased during the funeral, reciting the epic 'Yalu King'.

THE FUNERAL OF THE MIAO NATIONALITY
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Di Zhijun, male, born on September 3, 1999, was admitted to
Yunnan Normal University Business School in 2019 to study
radio and television directing. He studied under documentary

directors Wei Xing and Qiu Yu.

DI ZHIJUN
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Building A, 4-1, Fenyang Campus
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Based on extensive fieldwork in Manxi Village, Yunnan, from 2014
to 2022, this film centers on Blang folk songs, which are founded on
three ancient melodic forms: 'Zai', 'Zhuai', and 'Suo'. Through visual
documentation, the film showcases the social functions and cultural
intimacy of these songs in contemporary society, exploring their

holistic role in daily life and amidst social change.

BLANG MELODIES
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Lu Fangfang is an associate research fellow at the Visual
Anthropology Division of the Institute of Ethnology and

Anthropology, Chinese Academy of Social Sciences. In this film, she

was primarily responsible for research and cinematography.

OUE, PREBRFZFALXZZVERBELIHRE, HAR
FHAAZMALXRE, THXWK. TEABARNGHEE
T %,

Ma Qiuchen is a doctoral candidate in anthropology at Minzu

University of China. His research focuses on visual anthropology

and festival culture. For this film, he was primarily responsible for

post-production editing.

DIRECTOR LU FANGFANG MA QIUCHEN
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Shanghai Film Museum Art Screening Room

EIKEE) 34min

MANNOI

A FILM BY RICCARDO SANTORSOLA AND IRENE CONI

ZRHHNHBENHEEEARFBT IEMMFERIMNEER
SHEBERG, EXERLLE, BEREGSERE LEFRI—
MEMUNEMRSE, RSTRASHBLEE. xL2XRFR
WTHERRXABHEIENAXUEERET R, BETHERHA
HUBHA ERRTHRHMAENNA. EEES5FREE,
The bells of the Church of San Nicola ring through the historic streets
of the village of Irgoli, in the heart of Sardinia. On the island, church
bells have historically functioned as a structured acoustic system for
religious and civic life. This documentary explores the cultural and

musical significance of bell ringing in Irgoli, focusing on the bell tower

. ) X . i . FROM AN IDEA BY I.UGA I_AI
and its four ringers. It explores the ritual, communicative and musical ORENALIUSIEBYFR ANCESCO MORITTU. STEFANO COLOMBELLI E CARLO PUSCEDDU
dimensions of the bell strokes (arrepicos), which are perceived by the WADEITH THE SUPFORT OF GOMUNE DI IRGOLI

community as a local cultural heritage.

Specially Invited:
MANNOI: THE ENDURING SOUND OF BELLS
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Irene Coni, BEAMFATERFZAXRELHRE,

Irene Coni (12/02/1993) Since the 2023/2024 academic year,
she has been a PhD student in History, Cultural Heritage, and
International Studies at the University of Cagliari. Her research
focuses on the intersection between ethnomusicology and sound/
audiovisual archives, with particular attention to preservation

and the ethical issues related to repatriation and accessibility.

DIRECTOR IRENE CONI
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A Film By Ying Wang

MRS ERRAENER, FRERT-oHREMENSGREMBEREIFF
MRXUEARAAEBRSEELEFNREBES AT EENNEAN, E—EX
EEHBENER, BATENEREAEYRXUEFHREAAN, A FTEER
ERARZHNSE,

'Guzhe' means singing and dancing in the Yi language. This film records the scene of Pu
Qingrong, a national-level inheritor of the intangible cultural heritage of the Yi people's
Left-foot Dance, singing the Left-foot Tune together with the elderly in Daguyan Yi Village,
Panmao Township, Chuxiong, where he lives. It shows his attitude as a national-level
inheritor of the intangible cultural heritage, always remembering to pass on traditional

skills.

EBERFRHPMABRX AR 2-1 RZEEHET

Building A, 2-1, Fenyang Campus

51min

GUZHE
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Director Wang Ying is a Chinese-Canadian documentary filmmaker. Since
2015, he has been employed as an associate professor at Qingdao Film
Academy (formerly the Modern Creative Media College of Beijing Film

Academy), teaching relevant courses such as documentary creation.

WANG YING
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The Firecracker Festival on the Fifth Day of the Fifth Lunar Month is a
traditional folk temple fair in Longhe Town, Guangxi, with influence
reaching surrounding villages. Through six chapters documenting
its rituals—including firecracker crafting, scripture recitation, and
processions—the film panoramically captures the 2023 festival. It aims
to provide rich visual material for research on the social development

of this border region.

MAY 5TH FIREWORKS FESTIVAL

THE FIRECRACKER FESTIVAL ON THE
FIFTH DAY OF THE FIFTH LUNAR MONTH
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Meng Dezhu is an independent documentary filmmaker. His
documentary Adventure On the Cliff received the First Prize in Long

Documentary Category at both the 2011 Guangxi Radio and Television

Awards and 2011 Guangxi Journalism Awards.

DIRECTOR

X 8 &

MENG DEZHU
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The film follows Liang Guixian, a Yi woman from Dala Yi Village in
Napo County, Guangxi, as she prepares for her son's wedding, offering
a window into the traditions of the local Bai Yi (a subgroup of the Yi).
Through immersive documentation of rituals like pig slaughtering,
food preparation, and the wedding procession, the film provides
a vivid look at Bai Yi wedding customs. It also captures how Liang
Guixian, amidst conflicts between family, personal emotions, and
external pressures, remains committed to preserving her ethnic

heritage.

YI CULTURAL PRACTICES ON THE SLOPE
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Meng Dezhu is an independent documentary filmmaker. His
documentary Adventure On the Cliff received the First Prize in Long

Documentary Category at both the 2011 Guangxi Radio and Television

Awards and 2011 Guangxi Journalism Awards.

MENG DEZHU
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Zhaikeng, a Hakka village in Ganzhou, Jiangxi, holds a grand
'Shangyuan' sacrificial festival every Lunar New Year, locally known
as 'Sending the Great God'. This film documents the entire complex
ceremony, following the ritual process as its narrative core. Structured
in three parts—Boat Making, Boat Welcoming & Singing, and Boat
Sending—it details seven key stages, offering an in-depth look at this

unique Hakka folk tradition.

SENDING OFF THE DEITIES
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The director of this film, Liu Liyun, is from Nankang, Jiangxi. She
graduated from Xiamen University in 2015 with a Ph.D. in Drama and
Film Studies. Since 2006, she has been working at Gannan Normal
University, where she is currently an associate professor and master's

supervisor in the School of Journalism and Communication.

DIRECTOR

L

LIU LIYUN
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Sailing Through the Time

The living Rituals and Life of Jiulong River

XM, BEW, EW—ARTIKBEHHNKXSEE) , 2
RTBEARIKEHONAMEE. 2020F 128, R E.
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'Sailing Through the Time-The living Rituals and Lives of jiulong

=R REN. 7 I
River' documents the rituals and daily existence of Fujian's water- "Tzﬁi '“’ﬁf %[ﬁ;
dwelling community along the Jiulong River. In December 2020, AR BRI AR SKRIG BRI s
'Wangchuan / Ong Chun: Rituals and Practices for Sustainable Human- it
BENK T
Ocean Connections'— jointly nominated by China and Malaysia - =)0 T2 R R B &

was successfully inscribed on the UNESCO Representative List of the

Intangible Cultural Heritage of Humanity.
2025-07-19 |15:30-16:00
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Building A, 2-1, Fenyang Campus

SAILING THROUGH THE TIME-
THE LIVING RITUALS AND LIVES OF JIULONG RIVER

118



DIRECTOR

= & 9 E

=, L, FEZAMAREMRE. WS
Gao Shu, Ph.D., is a resercher and master's supervisor

at the Chinese National Academy of Arts.

Mg, MAXEMRE. LRAFTEE, EEFNITEFTE. ERHM,
Yang Hui, a researcher of local history and culture and a documentary

filmmaker, lives and works in Xiamen and Zhangzhou.

GAO SHU YANG HUI
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This four-year documentary project follows Zhao Piding, a national-

level representative inheritor of the rao san ling Ceremony of Bai

People, a national intangible cultural heritage. Through his oral
history and daily life, the film immerses viewers in this millennium-old
folk festival held between the Cangshan Mountains and Erhai Lake. AN *ﬁélﬁ\ ﬁg\;@
The rao san ling is a unique Bai event integrating faith, traditional
music, and folk fairs. Audiences can also hear inheritors perform the

historic and rich Bai Dabenqu music.

THE JOY OF MAN AND GODS:
THE RAOSANLING CEREMONY OF BAI PEOPLE
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Zhang Song, Director, Screenwriter. With 10 years
of experience in the film and television industry,
specializing in ethnographic imaging, intangible
cultural heritage documentaries, and humanistic
documentaries. He has presided over or participated

in multiple national and provincial key projects.

KER (FR) EFHRRE, NERZAIE
15 &,

Zhu Wanling, Documentary Director. With 15 years of

experience in the film and television industry.

DIRECTOR ZHANG SONG ZHU WANLING
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This film delves into the birthplace of Baisha Xiyue music in Lijiang,
creating a vivid portrait of its national-level inheritor, Mr. He Linyi.
Following him through oral histories, teaching sessions, and public
performances, the film documents the transmission of this ancient art
form and its survival in modern society. Focusing on classic pieces like
Du and A Letter, the documentary uses delicate cinematography to
connect the past and present of Baisha Xiyue, preserving its precious

cultural memory.

2025-07-19 |15:40-16:30
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Building A, 4-1, Fenyang Campus

ECHOES FROM SNOW MOUNTAINS:
AN 800-YEAR MUSICAL LEGACY OF THE NAXI FAMILY
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Xiaoyi Liu, Male, Manchu. Born in 1972, he graduated from the
Beijing Film Academy and worked as a television director at
Kunming Television Station for 20 years. For many years, he has

been dedicated to filming documentaries on Yunnan's ethnic

cultures, with multiple works awarded national prizes.

LIU XIAOYI
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Feng Shui means 'to shelter from the wind and
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Building A, 2-1, Fenyang Campus
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Gui Shuzhong , whose real name is Ning Yanguai, is a poet and
independent filmmaker. For many years, he has dedicated
himself to collecting, filming, and compiling cultural
information and local knowledge from his hometown of

Ninghua, Fujian, and its surrounding Hakka regions.

GUI SHUZHONG
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Liu Guiteng is a distinguished professor at the Shanghai Conservatory of Music and
Vice President of the Chinese Traditional Music Association. He has long been engaged
in the study of Chinese traditional music, specializing in the research of Manchu music

and Shamanic ritual music.

LIU GUITENG
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Liu Xiangchen is a documentary director, visual anthropologist, and writer. He is
currently a specially-appointed researcher at the Institute of Ethnic Arts, a master's
supervisor at the School of Journalism and Communication at Minzu University of

China.

LIU XIANGCHEN
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Song Wensheng currently directs the technical research and development at the Digital
Archiving Center of Taiwan Normal University (NTNU) and also teaches at the Graduate

Institute of Ethnomusicology.

SONG WENSHENG
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Liang Junjian is an associate professor and doctoral supervisor at the School of
Journalism and Communication, Tsinghua University, and a visiting scholar at the

Department of Anthropology, University of South Carolina, USA.

LIANG JUNJIAN
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Xiao Mei is a professor in the Department of Musicology at the Shanghai Conservatory
of Music, director of the Center for Eurasian Music Studies and the Center for Chinese

Ritual Music Studies, and president of Chinese Council for Traditional Music.

XIAO MEI
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Lu Fenggang, Chuanging people, is currently a graduate advisor at the School of Media,
Guizhou Minzu University, focusing on teaching in the fields of documentary and

intangible cultural heritage filmmaking.

LU FENGGANG
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Wang Yang is a faculty member in the documentary program at the Film and Television
School of Yunnan Arts University. She has long focused on and been engaged in
film education, art education, and documentary creation originating from personal

perception.

WANG YANG
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Zhang Qian, who holds a Ph.D. in Musicology, is a professor at the School of Music
and Recording Arts, Communication University of China, a visiting scholar at the
Massachusetts Institute of Technology (MIT), and a visiting scholar at The Chinese

University of Hong Kong.

ZHANG QIAN
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Miao Yan is the Deputy Director of the Intangible Cultural Heritage Department at the
Chinese National Museum of Ethnology. She has long been engaged in the protection
and promotion of China's outstanding traditional cultural heritage, dedicating her
work to the cultural practice and research of forging a strong sense of community for

the Chinese nation.

MIAO YAN

141



it
ot
X

~
-
LA
4

ARERZERBET. METEST. MEASREFCUMBAGTRA, BEK
AEEEFREFESEASERFAINFZRASEZRARU B K.

Gao Hejie is a professor and master's supervisor at the Xi'an Conservatory of Music.
He is the leader of the Shaanxi Universities' Young Innovation Team and serves as a
committee member and the Secretary-General of the Musicology Committee of the

Shaanxi Provincial Higher Education Teaching Steering Commission.

GAO HEJIE
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Cheng Qiaogiao is a Ph.D. candidate at University College Cork, Ireland; a guest
lecturer in Audiovisual Ethnomusicology at the Shanghai Conservatory of Music;
Secretary of the Study Group on Audiovisual Ethnomusicology of the International

Council for Traditions of Music and Dance (ICTMD); Permanent Curator of CMEFF.

CHENG QIAOQIAO
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